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This 1issue 1is being
mailed out after the 25th
World Science Fiction Con-
vention (September 6th) al-
though if you happen to be
at the convention you can
pick it up August 31st, al-
though little good it does
to tell you that now. Our
sixth number is also ready
(both issues were prepared
at the same time) and is
being meiled out with this
number. According to edi-
torial plans at present,
issues #7 and #8 will be
produced on schedule (we
plan to do this for a
change) and #9, which is
scheduled to be our second
bi-monthly m@mepster ' 1likb
you now hold in your hands
will probably be very late
(Expect it after issue
#12). For those of you un-
fortunates out there who
are not attending the con-
vention, a full report of
all goings on will be pre-
sented in CF #7.

This 1issue was long
and ponderous in prepara-
tionand (due to evil lurk-
ing forces at work beyond
out control) is a bit top
heavy with new film and
television material. Let
~ me assure you this is not

;. to be our policy. Cinefan-
tastique is a newsletter of film news
and reviews, and these bi-monthly issues
are intended to provide what lies beyond
the province of our newsletter, older
film coverage, articles, art and fiction.
YWe had intended to us e John Brunas' ar-
ticle "The Inner Sanctum at Universal
but it was withdrawn at the last moment
and replaced with our coverage of "Star
Trek." I would here like to thank liiss
Margaret Clark of Desilu Productions who
provided much information a nd many pho-
tographs for the checklist, and Kay An-
derson, who put up with long distance
phone calls and much editorial prodding
to complete it on time. Our original i-
dea was to devote a whole column to each

episode, giving a very lengthy and de-
tailed plot summary along with a review
and rating, however due to the little
time we had, the final version is much
vriefer than we desired.

Dave Ludwig has been much at work
for this issue as can readily be seen by
his covers and interior art portfolio,
of James Bord, and the problems with
that could easily fill up reams in the
retelling. The disasters were so uncanny
and suspicious that it were as if Sean
Connery himself were trying to stop its
publication to preserve his image while
at the same time SHERSH were vying to
lay their hands on it for blackmail pur-
poses. If you haven't looked yet, the
portfolio uncovers for the first time
anywhere incedents in Bond's career that
[iI-6, Britain's intelligence office, has
been trying to hush up. It is rumored
that British agents may appear at the
convention in an attempt to buy up all
existing copies of thisr. magdzino. That
makes it doubly valuable, so why not buy
another copy?

Speaking of art, our #6 features a
cover by one of our new artists, David
Beardsley who tells me that art has been
a long tradition in his family. In any
case the red and blue cover of Ursula
Andress is one of the cards (the Queen)
he has designed for adeck of Casino Roy-
ale playing cards; Orsen Welles is to be
the King, David Niven the Jack, and Woody
Allen the Joker. I told him they wouldn't
be much use as playing cards if they are
three times as long as they are wide,
but he just said they take after the
film, Well, what else would you expect
of Casino Royale playing cards?

A word to the wise. If you haven't
sent in your £0¢ for the next four-ise
sues of Cinefantastigne do so, and to
the first person who tells me .what is
written on James Bond's hand on page 62
goes two 5x7 color photographs from
"Star Trek." Ly autocratic diecision is
final and the winner will be - announ--

ced in Cinefantastique #7.

1GL*S FAl PUT-ON

If you are not a fanzine publisher,
and even if you are, you might not be a-
ware of 1iGH's new policy towards fans
and fanzines. The time was when fans and
fanzines were a vociferous but unheedec.
minority whose tastes, at least in sci-
ence fiction and fantasy in films, wer:
considered too rich by the studios for
(continued on page 79)
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SPECIAL, EFBFECTS oOf

Excerpted from the Program Notes uf the Grauman's Chinese Theatre premier.

Director Richard Fleischer has said
"1Fantastic Voyage' is the kind of story
motion pictures were invented for be-
cause it is the sort of thing that can-
not be done in any other medium.'
A full two years in the making, this
20th Century-rFox Cinemascope-DeLuxe Col-
or attraction consumed more time, effort
and money for experiments and tests than
has ever been expended for any film. The
incredible advendute which it relates
becomes completely plausible because the
production is so painstakingly exact in
its recreation of the inner body.
CONTINUED
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From the outset, Producer Saul David
was fascinated with the original treat-
ment of Fantastic Voyage, authored by
Otto Klement and Jay Lewis Bixby. Once
the story had been adapted fro the screen
by writer David Duncan, Producer  David
sought out Scenarist Harry Kleiner to
yrite the final screenplay.

Kleiner took an intensive 18-hour-a-
day three week course at the UCLA
School of Hedicine, during which he com-
pleted a scientific reference script al-
most 300 pages in length. This proved an
invaluable guide to both ‘roducer David
and Director ¥leischer as well as Unit
Art Director Dale liennesy, aiding them
in bringing a Fantastic Voyage to the
screen with the utmost fidelity to me-
dical and anatomical research.

In addition to
Kleiner's studies at
UCLA, Hennesy, toge-
ther with several
medical artists, was
weeks there making
exact drawings of
anatomical sections
of body interiors.
The 450 paintings
which they completed
served as the basis
for the creation of
the film's sets.

Cinematographer
Ernest Laszlo has
called Fantastic Vo~
vage the most com-
plex filmof his di-~
stinguished career.
The innerbody sets,
basicly colorless
and translucent, were painted by Laszlo
with colored lights.

"For me it was an exceptionally cre-
ative job," Laszlo commented, ‘'for this
is the first time that two thirds of a
motion picture has been colored wholly
with light.

Also contributing their talents to
this extraordinary motion picture were
Art Director Jack Hartin Smith, Set Dec-
orators Walter i. Scott and Stuart Reiss
and Creative Research Consultant Harper
Goff. Goff designed the '"nuclear powered"
submarine PROTEUS equipped inside with a
portable lasar beam and every known
scientific gadget, many of which have
not yet been publicized. The PROTEUS
driven by two hydraulic je t -propulsion
pods, was designed as an advanced form
of undersea oceanic research vessel

Proteus and crew in "The Depthless Tunnel"

and geodetic research in-
well consider an ideal

which marine
stitutions might
vehicle.

In addition to the inner-body . scts,
the principal realistic set was the 100’
x300' Combined liiniature Deterrent
Forces Headquarters. From the huge cen-
tral Iliiniaturization Chamber stecmmed
conference rooms, computer rooms, three
way television . communication's center,
sterilization chamber, surgery and hos-
pital rooms.

liore than $300,000 worth od special
scientific, hospital, electrical, radar,
television a nd other equipment was rent-
ed. Other equipment, too expensive to
either rent or purchase, was built into
the set, which featured a 40-foot circu-
lar, subterranean ~ lighted glass floor
with center hydraul-
ic lift. The costli-
est single invention
in motion picture
history was the de-
velopement of the
three-way live TV
system seen in the
film. It invelved u-
sing fourof the la-
test Englishliarconi
cameras ard 12 sets.
lio faking of any
Ikind was involved--
the screens are ac-
tual live TV. This
discovery is already
proving o f benefit
to the government,
scientific and in-

dustrial organiza-
tions. Another .of
the film's inventions attracting consi-~
derable attention was the precision

which physicians visit
being a poten-
i operating-

handling machines,
ing sets marvelled at as
tial life-saving asset in
rooms.

Statistics alone cannot describe the
magnitude of the inner-body sets, nor
cecn adjectives do justice to their eerie
beauty. Fantastic Voyage boasts five-
major inner-body sets:

THE DEPTHLESS TUNNEL (CAPILIARY)---z
100x50 foot tube made of specially in-
vented and welded combinations of flexi-
ble resin and fibergalss with hand -
painted scenic effects to simulate the
cellular walls of the capillary. The
tube was made, as were all the inner-
body sets, large enough to hold the 42x

(continued on next page)



22 foot PROTEUS submarine in which the
scientists make their strange journey.
Scenic baking creates the illusion of
infinite depth.

THE HURRICANE CHAIBER (LUIG) ~-real-
istic to the point of including sharp,
craggy, rock-like gray formations repre-
senting the smog, dirt and smike inhal-
ed. The Alveolus--one of the billions of
baloon-like sacks which make up the lung
is constructed of flexible resin and
fibreglass treated with a specially cre-
ated mixture. It wa s sculpted by artict
Jim Casey.

THZ CENTRAL CAVERN (HEART) --also
sculpted by Casey, it is carved out of a
solid piece of styrofoam 15 feet long, 5
feet high and 7 feet wide. All the mus-
cles and lacy crac-
les and valves are
scientificly correct
They are made of rub-
ber and hooked up to
move like Hving tis-
sue. The whole heart
is finished with la-
tex, givingita 1i-
ving appearance. It
served as the model
for the final set
created by art di-
rector, Dale Hennesy
which is 130 feet
wide and 30 feet
high. In reality, a
human heart is no
bigger than a cof-
fee mug.

THE ECHO CHAIBER
(LIIDDLE AHND INKHER
EAR) - The Cochlear
Duct, the cavity of
the inner ear, re-
sembling a snail a-
bout 1% inches. The
is sventy feet wide, thirty feet high,
and one hundred feet deep. Built separ-
ately, and with equally enormous propor-
tions were the Colwmar Cells of Hensen
and Organ of Corti within the inner ear.

THE BRAIN ----- is a Set roughly five
million times the size of the real human
brain., The cobweb effect of rope-like-
bridge is of spun fibreglass, handspray-
ed with geometric precision. ¥hen volun-
teer consultant Dr. Charles Bridgeman vi-
sited the set, he was able to distin-
guish the various dendrites (cell struc-

set representing it

tures which send out and receive brain
impulses); the cranial fjord in which
the submarine enters the brain; the dark

areas representing the imjured area of the

The Brain, a cobweb effect of spun fibreglass

brain; the quadrant at the base of the
brain and the cerebral lights. Three
Weeks were spent in preparing the mater-
ials for use in the construction of the
brain set: fibreglass, acetate plastic,
cellulose acetate forms, textured loose
glass, fibre matts dressed with bridge-
over, a material used by the MNavy in
mothballing the fleet. It then tock 32
me n seven days to accomplish the actual
construction.

' In addition to the five main inner-
body sets, also built were the eye (two
sections 17 feet long, 5 feet high); the
pulmonary artery (40 feet long, 8 feet-
in diameter, 14 feet high); and various
other portions of the blood system, the
pleural cavity, and the lymph nodes.

Craftsmen of the
prop shop created
over 17,000 red blood
carpuscles and 10,000
white corpuscles for
use in the whirlpool
in the artery. Each
corpuscle was three-
quarters of an inch
in diameter. They
made aproximately
20, 000 antibodies
and made them twice,
because the gelatin-
ous substance which
the first batch was
made of melted under
the hot studio lites
despite the fact
that they were kept
iced in between the
takes.

For each set, spe-
cial materials had
to be. discovered.
For instance spe-
cial tenitebutryrate tubing, two inches-
in diameter and twenty feet long was us-
ed for the auditory hairs in which Ra-
quel Velch becomes entrapped, - triggering
the antibodies into action. In addition
every set had hanging units which moved
expanded a nd for which self-gluing poly-
ester resin acted as a catalyst welding
the units. An executive of a plastics-
company visited the set and remarked in
arre to Dale Hennesy, the art director:
"7 have a whole laboratory full of sci-
entists and every one +telling me that
the things you've done Jjust can't be
done."

A tribute indeed to the most fan-
tastic picture ever to come to the mo-
tion picture screen.

50 ' CINEFANTASTIQUE
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rviriled by Tom ehmy (BT

REAMY REVISITS THE “SPACE OPERA”

(This column is presented due to the de-
vices of Tom Reamy, who has seen fit to
transfer it from his own publication,
TRUMPET, into my hands. In future issues
Tom's interesting and often humorous ob-
servations on varied a nd numerous films
will be edited into (we hope) coherent
groups. Tom will revisit "The Nudie",
"THe Spear and Sandal Epics", 'The lon-
ster FIlm", et al. Stick around. And
while you're waiting do yourself a ser-
vice, subscribe to TRUMPET, 60¢ per or
five for $2.50 from TRUNMPET, 2508 17 th
Street, Plano, Texas 75074) ~-FSC-

ROCKETSHIP XIi Lippert. 6/50. 77 min. Written, produced, and directed by Kurt
Neumann. Photography by Karl Struss. Ed-

ited by Harry Gerstad. Special effects by
Don Stewart. Music composed by Ferde Grof

Floyd Graham ....e¢e¢...+... Lloyd BRidges
Dr. Lisa Van Horn .....see.... Osa liassen
Dr. Clark Ekstrom ............ John Emery
Harry Chamberlain .......... Hugh O'Brien
khajor William Corrigan ... Noah Beery Jr.
Dr. Fleming ...eeesesceeess NOrris Ankrum

Rocketship XIi unfortunately was in
direct competition with Destirnation.l.Bon
at its release. It was, of course, made
as -such and as'a result got lost in the
shuffle. ..It is not as flashy nor spec-
tacular a film as Destination koon but
it has qualities of its own. It is real-
ly a surprisingly good film to be a self
confessed imitation of dn excellent ons.

CONTINUED

CINEFANTASTIQUE 51



The takeoff of the RXM--Rocketship
Expedition Moon-~has been seen in count-
less films. 'since. It's a very good se-
quence, that 1is, the parts done espe-
cially for the film. The several shots
cf the Yhite Sands V-2 are out of place
and do not match the studio designed
ship. One shot is especially exciting:
the camera 1is high above the launching
pad and the 'ship rises toward it. It
doesn't look at all like a miniature.

The RXM meets the cliche metsor
shower but, remember, it wasn't a cliche
in 1950, It had never been done before--
to my knowledge. The meteors look a 1lit-
tle 1like stacked cannon-balls and they
persist in making an impossible express
train noise. But that happens in every
film. Seen today, it is an orgy of cli-
ches but a cliche is not a cliche the
first time.

The actors are uniformly good. Noah
Beery's constant recitation of the 1950
edition of ""Texas Brags" begins to wear
very rapidly and the other characters
occasionally let go with a clunker but,
on the whole, the dialogue is not bad.

The RXli's engines go dead before es-
cape velocity has been reached and the
ship goes into orbit. No mechanical dif-
ficulty can be found. The fuel mixture
becomes suspect and a new one is calcu-
lated. The authenticity of all this e~
ludes me but it at least sounds real.
The new mixture gives the ship such a
sudden burst of speed, the crew blacks
out. When they arrive--days later accor-
ding to the beards of the men—the ship
is near Mars.

They are appropriately excited and
the 1landing is uneventful. They set out
on Mars, and the authenticity disa matter
‘of taste. I like it. The Martian land-
scape is evidently the Mojave Desert but
with the pink tint to give it an air of
unfamiliarity, it is far more suitable
than a set.

They discover numerous = dome-shaped
ruins but, unfortunately, they are too
radicactive to go near. That night they

are attacked by the degenerate descend-
ants of the atomicly destroyed Martian

civilization. The' Martians are strictly
like us but severely radiation burned.
The -attack is - one of the best such
scenes ever filmed. It is handled with
taste and discretion. There are no at-
tempts - at artificial horror; there is

enough in the situation itself. One par-
ticular shot af the Martians racihg a-
long the edge of a c¢liff silouetted a-

gainst the sky is fantastically dramatic.

Two members of the crew are killed
in the attack and a third wounded. He is
rescued by the other two and the ship
departs safely. But all is not well; the
ship runs out of fuel before it reaches
Earth. The new fuel mixture is radioed
Jjust before the ship crashes.

"Then the expedition -can be cons-
idered a failure," says a newsman.

"No," replies Dr. Fleming. "The ex~
pedition is not a failure. Tomorrow we
begin construction of RXM II."

There are, naturally, faults in the
film other than those already mentioned.
The excessively long period of unconscio-
usness on the part of the crew doesn't
ring true. The thunderstorm which
greets the landing is quite uncharacter-
istic of Mars. The noral of "There but
for the grace of God goes Earth" is too
obvious though not excessively so. The
love affair that developes between iiss
Massen and Mr. Bridges as theship plum-
mets to FEarth is a little pat but it's
there for a purpose: Science is a cold
and cruel thing when not tempered with
humnanity.

Rocketship XM is an honest, serious
film - with something to say. It is ‘even
better in some ways than the cold and a-
ustere Destination Moon. It's successes
far outweigh its failures and its second
class citizenship is undeserved.

ROBINSON CRUSOE ON MARS. A Paramount Re-
lease. Produced: Aubrey Schenck. Direct-
ed: Byron Haskin. Photography: Winston

C. Hoch. Art Direction: Hal Pereira, Ar-
thure lLonergan. eup: Wally Wesfmore
Bud Bashaw. Film Editor: Terry Morse,

Screenplay: Ib Melchoir, John C. Higgins
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Commander Christopher Draper USH ...
cvevarensnssssesansseess PaUl Hantee
SEriday eewesswsvsswers: Victor Lundin
' Colonel Dan licReady USAF . Adam West

liona the Konkey .eessesescase Itselfl

Robinson Crusce On liars, despite the
silly title, 1is undoubtedly the best A-
merican science - fiction film since For-
bidden Planet. As a whole it i s better
than any foreign s - f film although the
Japanese Battle In Outer Space, which
had similar alien spaceships, out did it
in that department. The alien ships in
RC ON Hars are more imaginatively con-
ceived —-- they flit about like humming
birds - but are always photographed from
exactly the same angle. Whether they are
going forward, backward, up, down, side-
ways or hovering we always see them from
a three-quarter front view, which gives
them an unconvincing cartooned quality.

But this is minor. The overall dram-
atic excellence of the film overshadows
any singular inadequacy of the special
effects which are, for the most part,
excellent. From the first shot of the
two-man Hars ship barreling through
space to the last of Draper and Friday
standing on a cliff overlooking the mel-
ting polar ice cap,
and wonders never cease,

The lars ship is only supposed to
orbit the planet and return to earth but
an encounter with a meteor forces thes
ship lower into the gravitational pull
of liars which is has insufficient
fuel to overcome. The pilots eject
-~though I'm not sure why they were
in such a hurry as the ship goes into
orbit. Both ejection capsules crack-up
on larding but Draper is unhurt while
the other pilot is killed.

interest nevor lags-

the landscape with no apparent source of
fuel. There is indeed a great deal of
pyrotechnics for a planet whose atmos~
phere is so lacking in oxygen. finexplan-
ation is given later but it is somewhat
inadequate.

Draper's first concerns are shelter,
food, water, and air. It is somewhat to
Draper's discredit that each is discov-
ered by chance and noét by logic. He
falls into 2 ravine and finds an ideal .
cave for shelter; he follows liona, the
test~-monkey who also survived the crash,
because he suspects she is getting water
somevhere but he loses her and finds the
water by falling through a hole; the

food is a bonmus in the form of a water-
plant with edible pods. He discovers
that certain yellow rocks will burn much

like coal but how they burn without oxy-
- rinc until

gen doesn't cross his
he passes out and is
vived by “fallinm
riear -some of the ‘
burning rocks |j
which he uses to !
heat his cave. He
has afterthoughts
on the matter but
only by acci-
dent does he
discover
the rocks

Draper lands in a volcanic area in

Q which vast fire -storus rage
k;.. and here only a bit of fantasy
creeps into the picture. Giant
. fireballs float over

hasvaand Ay Gt Do e
o 2 S G !
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rolease their oxygen. ‘dusti czactli—ir
the seripit—-mriter “hes depanfisd onreoine
¢ideieeyrathor -« than JingomigFess soamo-
~hat odia mmEtony. ’ :
Draper is able to breathe the Mar-
tian atmosphere for approximately fifteen
minutes before he must take an oxygen

booster. This gives him considerable
freedom in his movements. The film
dwells for considerable 1length on his

attempts to allay Boredom and make his
life more comfortable. This could have
been deadly dull but instead it is fas-—
cinating. He builds tanks to grow the
water plants and even builds a swimming
pool. He spends a good deal of his time
exploring—-while playing a home-made
bagpipe.

The idyllic, though lonely existence
is soon violently interrupted by the ar-
rival of 'an alien mining ship, for which
Draper discovers, slaves are used. This
may seem a little incongruous for a cul-
ture as obviously superior, technically,
as this one 1is, to use human slaves,
muich in the Egyptian manner rather than
machines which need no guarding and
would certainly produce greater results.
But this again is minor.

Draper aids one of the slaves to es-
cape and finds a cure for his last prob-
lem: lonliness. But the aliens return in
two months and are able to trace the
slave (whom Draper has predictably named
Friday) by massive metal bracelets he
wears on each wrist. Thesec bracelets ars
one of the film's more imaginative
touches. They can be caused to clamp to-

o

liona, the wolly monkey, Draper (Paul lian-
tee), and Friday (Victor Lundin).

gether by remote control producing ef-
fective handcuffs in case of an upris-
ing. Friday has supposedly had them on
for over fifty years (though the differ-
ence in planetary years is ignored) and
Lundin wears them as if they were a part
of his body. He clangs them together for
attention and never fidgets with them
as actors are prone to do with unfamili-
ar bits of costuming.

The aliens begin blasting the land-

scape apparently willing to go to great
lengths to destroy one escaped slave.
Draper and Triday manage to escape

through wvast underground crevasses as
their cave is demolished. These fissures
opened in a distant epoch causing the
crust to sag forming the "Canals'". They
are forced to return to the surface when
they encounter a highly volcanic region
and emerge in sight of the polar icecap.
Draper has managed to file the bracelets
off Friday's wrists and the aliens seem
to have gone.

They reach the icecap: just as a me-
teor crashes into it starting it to

melt. Then a ship from Earth arrives to
rescue them. Apparently Friday is going
to be allowed to live and return to
Earth. This is a little unusual in it-

self. The alien of the different in sci-~
ence-fiction films invaribly dies or
returns to whence it came. It never
mingles with humanity long enough to im-
part any "forbidden" knowledge.

The film is completely shot in Death
Valley (with the exception of a few
sound stage sequences such as the inter—
ior of Draper's cave and the swimming
pool grotto). OCddly enough the Death
Valley location shots are far more con-
vincing than the sets. Virtually every
frame is a matte shot and they are su-
perb. The sky varies from yellow at mid-
day to red.in the late evening and early
morning. Above the thin atmosphere is
the black of space with the stars quite
visable. The shots are terrific.

The best set in an extreme long shot
of the swimming pool grotto. It's an
extreme long shot because Draper is
scampering ‘around with no clothes on.
Some of the sets have a slight artifici-~
al look but not enough to detract.

‘ The machines and ship interiors have
a look of desperate reality and they
possibly are. Draper's chief gadget is a
video tape recorder which is an all pur-
pose communications and amusement de-
vice. He photographs the alien ships
with it and dictates his log on it. It
also comes equipped with survival tapes.

s CIIIFAFTASTIOUR



Paul Mantee is superb as Draper. He
is ruggedly handsome and highly talented
in the acting department. The highest
possible praise for Vie Lundin is that
he keeps the character of Friday from
being ridiculous--no mean accomplish-
ment. Adam West isn't around long enough
to make much of an impression but there
is no complaint with the little there
is.

Mona, the monkey, threatens to steal
the show, but never quite makes it.

Despite all the painstaking attempts
at technical and scientific accuracy
spaceships and meteors still make an ear
splitting roar as they barrel through
the vacuum of space. But, by this time,
we would probably think it strange if
there was no sound.

Even with these inconsistencies with
scientific fact, this latter-day Crusoe,
with his Alien Friday and space-age pro-
blems, set against the desolate but imp-
ressive background, makes an interesting f£ilm.

e 3

Zsa Zsa Gabor (center) in a scene typ-
ifying the dramatic tenure of Queen of
Quter Space.

QUEEN OF OUTER SPACE. An Allied Artists
Release.. Producer: Ben Schwalb. Direc-
tor: Edward Bernds. Screenplay: Charles
Beaumont. Story: Ben Hecht. Photography:
William Whitley. Film Editor: William

Beaudine Jr. Set Decoration: 'Joseph
Makeup: Emile ILaVigne. Music: Marlin
Skiles. 80 minutes. Released September
1958,
IR RS B 0 85 0.0 40 o Bt Zsa Zsa Gabor
Captain Neil Patterson..Eric Fleming
YOl n oy A R e ¢ Laurie Mitchell
Professor Konrad.......... Paul Birch

Lt. Michael.......covveivnes Dave Willock
Motriya Pl et e S o Lisa Davis
Lt. Harry Turner........... Patrick Waltz
Cdeena slWe aointyres o X ) Marilyn Buferd
Charles Beaumont has written a tongue-

in-cheek spoof of filmed space opera;
the only trouble is the director didn't
recognize it for what it was and has
turned out exactly what Beaumont was
spoofing. But for the obvious comic dia-
logue, which the director could not fail
to interpret correctly, Beaumont's ab-
surd situations have been transposed to
the screen with deadly seriousness.

Beaumont has peopled his script with
stereotypes in their purest form. The
four spacemen consist of the Captain, so
stoic his joints creak; the wise, faith-
ful old professor; the slightly funny
looking comic relief and the self-styled
romeo. No, the Captain's name isn't Tom
Corbett.

In 1985 a U.S. rocket en route to
one of the space stations orbiting the
Earth is thrown off course when the
space station is destroyed by an energy
beam. The rocket crashes on Venus and
upon looking at the proverbial dial, the
Captian proclaims the use of space suits
unnecessary. The dial tells him the com-
position of the atmosphere but, of
course, the possible presence of alien
bacteria fails to occur to the Captain.
Beaumont is poking fun at similar scenes
in dozens of other films but it is acted
solemnly and emsrges as inane as ever.

Outside, the voyagers wander through
some pretty artificial looking scenery
but, as I've mentioned before, just how
do you go about creating an alien land-

scape which doesn't look artificial?
They become more and more jittery as
things fly over emitting Spike Jones
scund effects. The Professor contends

they are electronic devices rather than
animal life.

"But," queries the Captain, "an
electronic device would indicate hu-
mans."

"Intelligence, yes," replies the
Professor, "but not neccessarily human.

¥ho knows what form it would take."

The form it takes is Zsa Zsa Gabor,
the only Venusian in history with a Hun-
garian accent and Beaumont's most splen-
did Jjape in the film--if he in any way
influenced the casting. Nobody but the
intrepid director .could take seriously
Zsa Zsa undulating around pointing a zap
gun—-—-not even Zsa Zsa.

Upon making camp the first night,
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Romeo (Lt. lurner) draws the I1rst wauch .

"If any of those little green men
come around, I'll faint. The sound of my
body falling will wake you up."

Fhat turns up is not little green
men but the chorus line from Minsky's.
Even thie costumes are stereotypes--those
brief affairs with the short skirt and
long sleeves invariably made of satin.
The Amazons march the spacemen before
the queen and her council all of whom
wear masks supposedly because they are
too beautiful for the rank and file to
behold. When Lt. Turner remarks on the
lack of men, the Professor replies,
"Perhaps this is a civilization that ex~
ists without sex." "You call that civi-
lization?" Vhen queried about their a-
bility to speak English, the queen re-
plies, '"We have monitored your electro-
nic waves for years.!" Beaumont misses
none of the cliches.

Later, when clandestinly questioned
by Zsa Zsa, who 1s the leader of the un-
derground bent upon overthrowing the
cruel queen, they learn that ten years
previously a terrific war took place
with the planet Mordo. Venusian civili-
zation was practically destroyed and the
remnants gathered in this one city aban-
doning the others. A revolution took
place led by a masked woman who over-
threw the men and banished them to one
of the Venusian moons. She held the men
responsible for the war and vas going to
have peace from now on no matter who she
had to kill. The Captain wonders how the
women were able to vrest control from
the men. "They didn't take us seriously"
replies Zsa Zsa. She then tells them
that the Queen thinks Earth is planning
to invade Venus and is planning to de-
stroy 1t utterly with her Beta disinte-

grator with which she destroyed the
space station.
It has not gone unnoticed that the

queen could hardly keep her eyes off the
Captain so a plan is devised to sway her
from her nefarious schemes. "You know,"
muses the Professor, "it's ironic that
the fate of the Earth may depend on Pat-
terson's sex appeal." It's a tiny straw
at which to clutch. Eric Fleming may be
handsome,
about as sexy as a robot. The queen is-
n't fooled by the ruse and ths Gaptain
feeling that the  mask..is. interfering
with his technique, suddenly removes it.

Here Beaumont_ fails us. He gets original
--or reasonably so. The mask wasn't hid-
ing the queen's incredible beauty but
her incredible ugliness. Her face 1is

manly and stalwart but he is |

terrioly rauiation ourued dud ituai's wiy
she hates men; not for nobel or idealis-
tic reasons but purely from female van-
ity.

The men, with the help of Zsa Zsa
and the beautiful girls that have latch-
ed on bto each of them--except the pro-
fessor, of course, though in the form of
Paul Birch, he isn't all that old--——-es-
cape and make for the Beta disintegrator
to destroy it. They are recapturedand
forced .to .watch. as the 'queen blasts
Earth to cinders after which they will
be executed. But the disintegrator has
been sabotaged by Zsa Zsa's henchwomen
and it blows up killing the queen. Zsa
Zsa 1is made the new queen and as the
Earthmen are preparing to leave in their
patched up rocket, contact is made with
Earth. Earth orders them to stay on Ven-
us and not attempt the flight in the
possibly unsafe rocket. A relief ship
will arrive but it will probably take at
least a year. And as each goes into a
clinch with his favorite Venusian, the
voice stoicly continues, "I know you men
are anxious to return home. You must
bear your privations and hardships
bravely."

The film is full of faults but it is
comforting to know they are intentional
faults. The banishment of the men is
nonsense, of course. Supression, yes,
but complete banishment would not only
doom the population in a generation but
could hardly find enough supporiers a-
mong the women to accomplish it. That an
interplanetary war severe enough to al-
most deplete a planet would go unnoticed
by Earth observatories is unlikely.

It also borrows heavily from other
films. The rocket is from VWorld Without
End as 1is the giant rubber spider. The
men all wear costumes from Forbidden
Planet and even a couple of the girls
wear some of the costumes worn by Anne
Francis. The guns are also from Forbid-
den Planet though they produce different
results. Bits of Forbidden Planet have
shown up as often as the dinosaurs from
One Million B. C. Even George Pal used
them in The Time Machine.

Even though most of Beaumont's sa-
tire has been buried in the very drivel
it was spoofing, the film manages to be
entertaining. It has been fairly hand-
somely mounted without anything spectac-
ular being done. Zsa Zsa is about the

only one to gortray her rcle as Beaumont
intended but, then, even in a seriows
{ole, she seems to be pulling somebody's
eg.
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THE NAME OF THE GAME 1S ST
BY GENE RODDENBERRY TDC
IRE

AV

Take a vessel, The United Space Ship
Enterprise, larger than any navel vessel
knovm, crossing our galaxy at a velocity
surpassing the speed of light. So huge,
in fact, the "miniature' photographic mo-
del is over fourteen feet long. Fourteen
decks, a crew of four hundred thir-
iy persons. A whole city afloat in
space!

What is out there in space? For
one thing, if we can believe our
scientists today, a universes so vast
. it contains millions of planets sim-
ilar to our own. And, again if we
can believe our scientists, life
forms and civilizations ranging from
the primitive to intelligence far
surpassing our own., Unless our
science a nd mathematics and laws of
probability are all wrong, infinite
el space must teem with as much life

‘*y:f%ng and adventure as our own ocean and
e land masses here on Earth.

f And just as bold men once dis-
covered and subdued new continents
here on Zarth, bold men will someday
venture into th e fantastic unknowns
of space. The name of the game is
"Star Trek,!" a tale of action-adven-
ture, men and women, and space tra-
vel hundreds of years from now. It
is the most difficult series ever
~attempted, certainly, the most chal-
lenging and exciting.

Iy job? Produce this new series.
I teethed on police shows and les-
terns, but this is something else
again, for, 'Star Trek" emphasizes
" believability. /e started with the
premise that the American audience
is a lot more intelligent than the
socalled "experts" insist. We feel
you can shortchange the audience on-
ly at your own peril., Thus our peo-.
ple, our vessel, everything seen and
heard, must be totally honest, real
and believable as if we were watch-
ing cops, cowboys, interns, or what
have you. .

Are we doing Yscience fiction?" If
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by that you mean Yspace pirates' .of *the
monster that gobbled up Tokyo,' the an-
swer is no. But if you mean how you and
I will feel and act if we were actually
there a few centuries from now, if you
mean the believable adventures that (like
it or not) man now faces, the answer is
¥

One of our early episodes dealt with
the first contact with another race, a
civilization so advanced that our own
giant starship could be smashed as we on
Farth today. swat.z f£ly.* Howdoyou conm-
municate with such aliens? How do you con-
vinve them of our intentions? Or are our
morals and ideals sufficiently advanced
even to interest them?

As an example of scientific problems,
our weaponry is called a ''phaser." It is
capablec of anything from gently tranquil-
izing a victim to explosively disinteg-~
rating matter. 'hy the term "phaser?!
Simply because the more common ‘laser,"
as scientifically advanced as it is, may
become household knowledge while our se-
ries is still on the air.

Another example of "Star Trek'" try-
ing to anticipate scientific devices is
out "inventing" a language - convertor
which in conjunction with a small hand
communications instrument computes
translates English into an alien tongue
and vice versa. iuch to our surprise,
following our '"invention," a news item
appeared announcing a current government
project which 1is developing a similar
device.

Still another example of having to
stay enough ahead of science is a hospi-
tal bed we introduced in the pilot film
of the series, This bed continually
checks all body functions, in addition
to having the patient under closed-cir-
cuit visual observation at all ‘times.
Upon congratulating ourselves on our
Pgenius" in "inventing! this, we discov~
ered that liayo Clinic 1is already doing
this and is also working on further im-
provements. Ve had to sit up nights to
figure out how to go further.

thile "Star Trek! is science fiction
our stories are basicly about people.
This is not a series where you invent
a machine and then fit a story around
it. Our stories will always involve be-
lievable people in believable conflict,
but with outer space as a background.

-Gene Roddenberry-

g ——— —— —

11/10/66.

* YCorbomite lianeuver"

arldl

STAR TREK INDEX 66-%7

KAY ANDERSON & FS CLARKE

Special thanks to lMiss Margaret Clark of
Desilu Productions! Publicity Dept.

Credits

Executive preoducer ..,. Gene Roddenberry
O R et o il o s « -GEN@ T, Coon
Associate producer ... Robert H. Justman
Photography .eeevesee... Jerry Finnerman
[usic sevevensosseess. Alexander Courage
SpecIal e licClsi, Giaaisie v ss o 000 s» dam Rugg
Story editor ........... Dorothy Fontana
Coordinator in charge of production ..,.
secscsseosvesseseasnssss Herbert F, Salow

Cast of Regulars

Captain James T. Kirk .. William Shatner
iister Spock ...eveevess.. Leongrd Nimoy
Yoeman ‘Janice Rand*.,., Grace Leg Vhitney
Dr. Leonard "Bones' HcCOY ..eevevcornass
e oo ehleereacieasnesaaees Leforess Kelley

« Mister Sulu ....00000000... George Takel
¥¢Lieutenant Uhura ,..... Nichelle HNichols

Engineering Officer Scott . James Doochan

SEQUENTIAL IFDEX OF EPISODES

"The I.an Trap" 9/ '8/66
"Charlie X" 9/15/66
MMhere o lan ilas Gone Before" 9/22/66
#The ilaked Time' 9/29/66
"The Enemy “ithin" 10/ 6/66
Madd's Women! 10/13/66 -

Mhat Little Girls Are liade Of" 10/20/66

S BN AL 10/27/66
YDagger of the liind" 11/ 3/66
"Corbomite MHaneuver! 11/10/66
"The lienagerie" (Part 1) 11/17/66
"The ienagerie" (Part 2) 11/24/66
PRE-T1IiPTED 12/ 1/66
"The Conscience of the King" 12/ 8/66
"Balance of Terror" 12/15/66
RE-RUN of 10/20/66 12/22/66
"Shore Leave! 12/29/66
MGalileo Seven" 1/ 5/67
“"The Squire of Gothos! 1/12/67
YArena' 1/19/67
* "Tomorrow Is Yesterday™ 1/26/67
“"Court lartial" 2/ 2/67
"The Return of the Archons" 2/ 9/67

s
-1

vy foe s asbliey Tell Uie suisdes as a
resvlzy afier th o 12/7/5€ evicocs " he
Consecience of thd Kim ,!
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"Space Seed" 2/16/67
"A Taste of Armageddon" 2/23/67
"This Side of Paradise" 3/ 2/67
"Devil in the Dark" 3/ 9/67
PRE-EMFTED 3/16/67
"Errand of lercy" 3/23/67
"The Alternate Factor! 3/30/67

"The City On the Edge of Forever! 4/6/67
"Operation-Annihilate" L/13/67

ALPHABETICAL INDEX OF EPISODES

THE ALTERNMATE FACTOR 3/30/67. Directed
by Gerd Oswald. Teleplay by Don Ingalls.,
Cast: Robert Brownas Lazarus. Janet liac-
Lachlan as Charlene lasters. Richard Dun
as Barston. Eddie Pahegas as lLesley.

The USS Enterprise is directed to
investigate an energy source eminating
from an uncharted planet. This strange
energy force 3is disrupting time and
space and may prelude the dostruction.of
the universe. On the planet's surface,
Captain Kirk discovers Lazurus who has
created a rift between our own and an
alternate universe.

CINEFANTASTIQUE

1/19/67. Directed by Joseph Psv-
Teleplay by Gene L. Coon. Original
Cast: Carole
Jerry Ayres as

ARENA
noY e
story by Frederic Brown,
Shelyne as the letron.

O'Herlihy. &Grant Woods as Kelowitz. Tom
Troupe as Lt. Harold. James Farley as
lang.

A confrontation between the USS En-
terprise and a hostile alien spacecraft
is halted by bensvolent super beings who
decide that the conflict must be resolv-
ed without the total destruction of both
races, Captain Kirk and the lizard-like
commander of the alien ship must battle
unaided on a barren asteroid. The Winner
goes free, and the loser and his ship is
to be destroyed.

BAIANCE OF TERROR 12/15/66. Directed by
Vincent lcEveety., Teleplay by Paul
Schneider. Cast: lark Lenard as the Rom-~

ulan Commander. Paul Comi as Stiles.
Lawrence liontaigne as Decius. John War-
burton as Centurion. OStephan Ilidnes as

Tomlinson.
Captain Kirk must make a decision
that could trigger a full scale galactic

war. A flagship cf the war-like Romulan
Empire has destroyed three Earth out-
posts. For the Enterprise to retreat

would only invite further offensives, mt
counterattack has been expressly forbid-
den.

CHARLIE X 9/15/66. Directed by Lawrence
Dobkin, Teleplay by D. C. Fontana. Ori-
giral story by Gene Roddenberry. Cast:
Robert lWalker Jr. as Charlie,

The crew of the USS Interprise is
threatened by Charlie, a strange orphan-
ed child with fantastic mental powers.
As the sole survivor of a crashed star-
ship he was raised by a race of super
beings who invested these powers in him
in order that he survive on their barren
planet. Charlie's power, however, makes
him impatient and unwilling to accept
the restrictions of society and he slow-
ly begins to take control of the Enter-
prise and its crew.

THE CITY ON TilE EDGE OF FOREVER 4/6/67.
Directed by Joseph Pevney. Teleplay by
Harlan Ellison. Cast: Joan Collins as
Idith Keeler. John Harmon as Rodent. Hal
Baylor as the Policeman. David L. Ross
as Galloway.

Under th e effect of '"cordrazen', an
experimental drug, Dr. licCoy enters a
time portal to New York City of the 1930's,
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and disrupts the normal time continuum,
To restore the natural course of history
Captain Kirk and Iir. Spock must travel
through the portal, find licCoy, and undo
the disasterous changes he has made.

THE COVSCIENCE OF THE KING 12/8/66. Di-
rected by Gerd Oswald. Teleplay by Barry
Trivers., Cast: Barbara Anderson as lLen-
ore. Arnold lioss as Karidian.

The USS Enterprise is diverted +to
the planet Cygnia Iiinor where Captain
Kirk is to help identify Kodos the Ixe-
cutioner, a commander who executed half
the population of the planet Tarsus.
Xirk is one of three survivors of the
massacre, the only living humans who can
identify Kodos.

CORBOIITE LAKEUVER  11/10/66. Directed
by Joe Sargent. Teleplay by Jerry Sohl.
Anthony Callas as Dave Baily, Clint How-
ard as Balok.

In destroying a threatening space
bouy" the USS Enterprise 1is confronted
with a colossal space vessel which

threatens their destruction for tress-
passing on the territory of the First
Federation. In a battle of wits, Captain
{irk answers the alien ship's threat
with a daring bluff of his own. lominat-
ed for the Hugo for '"Best Dramatic Pre-
sentation' by the 25th "orld Science Fia~
tion Cenvention.

COURT-LARTIAL  2/2/67. Directed by liarc
Daniels. Teleplay by Don li. lLiankiewicz
and Steven Carabatsos. Cast: Percy Rod-
riguez as Postmaster Stone. Elisha Cook
as Cogley. Joan liarshall as Areel Shaw,
Richard Vebb as Finney. Alice Rawlings
as liankiewitz. Jamie Finney and Hapan
Boggs as Helmsmen.

Captain Kirk is court-martialed for
criminal negligence that resulted in the
death of a fellow officer. Kirk claims

to be innocent but cannot explain the:

damaging evidence offered by a computer's
memory banks.

DAGGER OF THE LIXD 11/3/66. Directed by
Vincent licEveety. Teleplay by Shimon
incelberg. Cast" James Gregory as Dr.
Adams. liorgan Vloodward as Dr. Van Gelder.
llarianna Hill as Helen Hoel. Susan llas -
son as lethe.

The USS Interprise visits the Tanta-
lus Tenal Colony to deliver cargo. On an
inspection tour Kirkand his crew are en-
dangered by Dr. Adams wh o is engaged in
terrifying experiments with the minds of

his prisoners. 'fith a machine of his own
design which he alledgedly uses for re-
habilitation, he destroys the memories
and free will of his prisoners, creating
mindless lsaves.

DEVIL IN THZ DARK  3/9/67. Directed by
Joseph Pevney. Teleplay by Gene L. Coon.
Cast: Ken Lynch as Vanderberg. Janos
Prohaska as Horta. Barry RussoasGiotto.
Brad ‘eston as Appel.

The USS Enterprise receives a dis-
tress call from a distant mining colony,
and in answering they come to grips with
a totally different form of intelligent
life. The mining colony is at the mercy
of an indestructible creature capable of
movement through solid rock.

THZ DFEMY WITHIN 10/6/66. Directed by
Leo Penn. Teleplay by Richard Liatheson.
Cast: Jim Goodwin as Farrell. Ed liadden
as Fisher. Garland Thompson as Vilson.

Captain iirk, commander of the USS
Enterprise, is split into two physical
beings by the ship's transporter, one
hostile, one beneficent and the two wage
war for control and survival of the star
ship. The battle seems one sided how-
ever, for the benificent side of the
captain's nature is weak and passive,
while the evil side is cunning and pow-
erful,

ERRAND OF 1ERCY 3/23/67. Directed by
John ilewland. Teleplay by Gene L. Coon.
Cast: John Abbott as Ayelborne. John Col-
icos as Kor. Peter Brocco as Claymore.
Victor Tudlin as Lieutenant. Hillary
Hughes as Trefagne.

The inhabitants of the planet Organ-
ia refuse to assist Captain Kirk and the
USS IEnterprise in defending their planet
from a hostile invader. VWhen diplomatic
channels prove useless and a physical
confrontation seems irminent the Organi-
ans 1intercede and give both sides a
lesson in warfare,

GALILZO SEVEE 1/5/67. Directed by Robert
Gist. Teleplay by Oliver Crawuford and S.
Bar-David. Cast: Don liarshall as Boma.
John Crawuford as Corriissioner Feariz.
Poter liarko as Gaetano. Phyllis Douglas
as Yoeman lears., Rees Vaughn as Latimer.
Grant 'oods as lelowit.

lir, SBpock and six crew members of
the USS Interprise are stranded on a
hostile planet when the Galileo, an in-
terspace shuttlecraft of the starship

-nterprise is used inplace of the ship's
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Robert Walker presents Grace Lee Whitney
with a rose in "Charlie X"

Mr. Spock seems miffed at having to pose
with Karen Steele and Susan Denberg from
"Mudd's Women"

Sally Kellerman stands by as William
Shatner, armed with a phaser gun, con-
fronts a mutated crewman from 'Where
No Man Has Gone Before"

M L ST

DeForest Kelly contemplates the ruins of
a strange earth-type planet in "Miri!



The USS ENTERPRISE, a space cruiser over 250 feet thick containing 14 decks and

weighing over 190,000 tons. Manned by a crew of 439, the faster than light ship has
a travel range of 18 years which will take it to anywhere within the galaxy.

s B
¥

Captiv

v

e William Shatner and his crew are

Mr. Sulu (George Takel) seems pleased . .
with Emilé Banis dressgd as a gtorybook annoyed with the childish anties of Wil-

liam Campbell in "The Squire of Gothos'

princess in "Shore Leave'
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- Reddenberry.: (Cast: -
- ~Commander Ghristopher Pike, Susan Qliver
cas Ving. Ihlachi Th:rone a.s Cormadore luen-

_series fivet. pilot™-
~Jeffrey 'I-Tun‘t‘ser as the starship comgnd=

P, ‘added 'seenes :ﬁ"ilméd wﬁ;‘sh ‘hhe. : ﬂh

;,Evee‘by. Teleplay by Ad.r:.a.n Spies.
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ther"'ship is- impassible,' ‘and ‘in S,pmgk*’s
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At Starbase Ir-ii IIr.; Speek seizesr

to Talas IV, -
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- with, |
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" THE 1E GERIE (Part:3) n/zu/éé. mreg-

%ed by diare Daniels. Teleplay ' by .Gono

. Reddenberrjr. Cas*bw, Jei‘frey Hunteras Corn= -
*mander Christopher Pu.ke. Susan \Ol:iver as

Yina. Jialdehd: ;Throne as *Comodore Hendeg, .
“ " Mp. Spock is arrested for: abdue'ti,ng:

Vious visit to Tales IV. -
the Hugo by the-. 25th Irorld Scienee F:.cs-

IEERI
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Polla.rd ag

. dowm to the surfa.ce of ‘a planet wherer ari_

experiment designed to. prolong - life has
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) T Teleplay -uneredited. Cast: Ai-'-"
fred Ryder 88 Professar Crater. Jeanne
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.1~ his former cotimanddz, Gaptain. Ohristiphor, by He :
' the ofve forbidden ' A, /Cava
of the g “Jat. -Ma

. the' USS Enterprise and requests @ court
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“dion. Comrention. A / N -{

i ’mly“ as Landmi. Christopher Held es Lind~ -
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Torin. Thatcheér as ¥arplon,
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Charles lgc~.
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‘The USS. ihaterprlse' search for the-
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0. a stranze pla - individnats
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tentient ‘imposed by Landry. Captain Kirk -
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~ prise “tiich’ bas' bseﬁ nhas:l.eged_by eonstant“‘
bombardment. . ‘ ‘

veoaf women, o
'ber iohe pla_net MS S

“the (SS  Enterprise -



Cast: Emily Banks as Tonia Barrows. Qli-
wver McGowan as the Caretaker. Perry Lopez
as Rodriguez. Bruse liars as Finnegan.
Shirley Boone as Ruth.

In deep space the USS Enterprise
comes upon a most ideal planet for the
crew's rest and recreation. The landing
party's furlough soon turns to a night-

mares however, when mythological creatures,

story book characters, and things freathe
past begin to appear. llo mirages these,it
is discovered when Dr. licCoy is killed by
a charging black knight.

THE SQUIRE OF GOTHOS  1/12/67. Directed
by Don liacDougall. Teleplay by Paul
Schneider, Cast: William Campbell as Tre-
lane. Bichard Carlyle as Jaegar.

While orbiting the planet Gothos,
Captain Kirk and several crewman disap-
pear from the bridge of the USS Enter-~
prise. They reappear in the .sirange
abode of Trelane, the pkanet's only in~
habitant, and find that they are to be
"guests" whether they like it or not.

SPACE SEED 2/16/67. Directed by liare
Daniels, Teleplay by Gene L. Coon and
Carey WHlber. Cast: Ricardo lHontalban as

han. liadlyn Rhue as liarla. Blaisdell
liakee as Spinelli, llark Tobin as Joag-
rien.

In deep space the USS Interprise
comes upon the derilict of an ancient

Earth spacecraft, containing over eaghty
human specimens in suspended animation.
Captain Kirk revives their leader, khan,
only to find that the ship is a penal
colony containing a eugenically superior
breed of human who plan to conquer the
universe.

A TASTE OF ARUAGEDDON 2/23/67. Directed
by Joseph Pevney. Teleplay by Robert
Hammer and Gene L. Coon. Cast: David O-
patoshu as Anon Seven. Gene Ligons as Am-
bassador Fox. Robert Sampson as Sar Six.
Barbara Babcock as lila Three. liiko liay-
ama as Tamula.

The USS Enterprise is directed to
begin diplomatic relations with an unco-
operative planet. In beaming down to the
planet's surface Captain Kirk and Ambas-~
sador Fox find that The Enterprise and
crew have been designated war casulties
in a bizarre computer war and are to be
destroyed at the sarliest possible con-
venience.

THIS SIDE OF PARADISE 3/2/67. Directed
by Ralph Senesky. Teleplay by D. C. Fon-

tana., Original story by Mathan Butler.
and D. C. Fontana, Cast: Frank Overton
as Elias Sandoval. Jill Ireland as Leila.
Grant VWoods as Kelowitz. lMichael Barrier
as Dedalle,

The USS Enterprise! mission is to e-
vacuate the agricultural community from
the planet Omicron-Ceti 3 which is being
saturated by deadly space rays. Upon
beaming down to the planet's surface
they find the colony leading a healthy
and idyllic existence under the affect
of strange spores. %hen the spores in-
fect the crew of the Enterprise, theyde~
sert their ship for the planet's surface
leaving only Captain Kirk mysteriously
unaffected.

TOLIORROYW IS YESTERDAY 1/26/67. Directed
by lichael O'Herlihy. Teleplay by D. C.
Fontana, Cast: Roger Parrig as John
Christopher. Hal Lynch as Air Police Sgt.
Fd Peck as Col, Felini, Richard lierri-
field as Technician.

In escaping the powerful attraction
of a black star, the USS Enterprise' a=-
tomic engines send the craft hurtling
through time to Earth in the 20th Cen-
tury. In order to preserve the course of
history Captain Kirk and lir. Spock must
erase all record of the starship's ap-
pearance before returning to their own
century,

WHAT LITTLE GIRLS ARE LADE OF 10/20/66.
Directed by James Goldstone. Teleplay by
Robert Bloch. Cast: oiajel Barrett as
Christine. lichael Strong as Dr. Korby.
Ted Cassidy as Ruk. Sherry Jackson as
Andrea.

Captain Kirk and the USS IEnterpriss
search for Dr. Roger Lorby, missing in
space for five years. The scientist is
found on the surface of a dying planet,
and Kirk and Iirs. Christine Korby, beam
dovm to meet him, finding that he has
made startling scientific discoveries.

VHERE FO LAN HAS GONE BEFORE  9/22/66.
Directed by James Goldstone. Teleplay by
Samuel A. Peeples, Cast: Gary Lockwood
as Lt. Commander Gary liitchel. Sally
Kellerman as Dr. Elizabeth Dehner,

At the fringes of the Galaxy the USS
Eiterprise passes through a mysterious
field of force which invests a crew mem-
ber with omnipotent godly powers. Cap-~
tain Kirk matches wits with the mutated
crewman whose exalted superiority has
given him little regard for human life.
The series secoha Pilot.
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What do Captain Kirk and Mr, Spock seem so in- ™

tent on shooting? It could be a charging black
knight, a strafing airplane, an attacking sam-~
urai, or a storybook character on a strange 3
planet on which the crew of the Enterprise have .
chosen to take their "Shore Leave" =



meet "The Squire of Gothos"

Mr. Spock falls in love with Leila (Jill

Ireland) on the planet Omicron-Ceti 3 in
"This Side of Paradise"

Yoeman Teresa (Venita Wolf) and communi-
cations officer Uhura (Nichelle Nichols)

Engineering Officer Scott (James Doohan)

seems concerned about a new fuel mixture
in "The Frozen Time"

B o w.vrM'w

w L

A Romulan c

ommander? No. It!'s Star Trek's
producer Gene Roddenberry in a costume
from "Balance of Terror" at the 24th
World Science Fibtion Convention
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ST W SERSON PREV&EW__

"S‘tar Trak“ beg:ms i‘t.s second, hope-
full:y suecessful, { 1seasén on- RBE Sep‘bem-c
% ber 15th- at” 8:30 sastern time; eRrgd

~from its comforbable "‘hursday might slot

'.'where 4t f6llowed | ‘hhe suecessful "Baniel-_v ‘
Boone“‘“ ser:.eé and/. vas Tollowed by the
to new and - -
" vimok ‘I':une"

J wlay  "Draghst 67V;.
unsure Fr:aday night footing. ~3f the

‘igwitch, the. show's producer Gene Rodden-;

berry says Wils: wWere making-out £ine where.
. We, Wer
- young people tid've

been ua.‘bohlng(, He-

cause Friday - is the. n:‘ﬁgh’o they like to.

go ewb._ I have no idea-vwhy NBC changed'
‘ "h " 1If however,”
of Leonard- Himoy's reeord "isit . to a
Sad Planet" is any md:.ca‘t:mn -of the

pOpula.ré:t.y of "Star Trek": among teenag=

ers, then e 'shoy mey e iang 5 “the dating
- habits of the’ nat:l.on. . o
-A mew east’ menber 11 be added to.

the shorrr in the fall, a" Rﬁssmanzrelief‘

- mﬁ;ga’cor, ‘whe W‘lll,'

but now wo ‘may lose many: ef the

‘the: gréat  suecess

1O doubt take to . ' &

f Faj.lm«ing iga- hst af ‘bhe ser:l.es B
fivét, tuelve episcdes on the ‘kew sa#son,
ineludi‘ng a list of director, scriptor, .
and gnest, s"ears. Unfortunai;el;y -g-defin=. .
‘ate .schedule  has not  beeh formlated-

Past using : "Anok Tifig" as- ‘theFirst epi~"

“gode gnd therefave they- mé; '_.appear in_‘
a.ny sequence.s B SE SR .

EPIB@BES OF TH‘E 1967—68 smsm

s

Directed by Joseph Pevney‘ :
Teleplay by Theodere Stargeon, Cast: Ce-
1ia Fovsky, Arlene Ixartel Lawrence Mon— .
ta.igne. ~ "

! . "' -

"\

"Gai‘.sp&w" _ Eirectgd by Joseph Pevney.‘_-:

e’t‘bel Bdwer. ‘-_ -f*-,.
"ﬁetamorphosis"
@lonn Corbott, mor DBonahue,

“Friday's Caildn Divectedby Joseph Pov  .
n@y. Tleleplay by D. €. Fontan&. Ca.sﬁ A

 the Helm pf ‘the “Enterpriss. aleng with -

'Beries regular Hr. Sulu | (Gebrge Takei).

Roddenberry ‘péportdely decided to ke 1_’

' "the' ‘addmtion after a éolumm.st of Russ=

column that he hought it~ ridiculous

. that-the Tirst nation to ‘put-a Spubnik -
-:mto _oufherspa.ee was mot reprasented in " )
16" ¢ Walter - Keenig
1 ieast to play the Russa.an,c‘ Yoe="

7 of MStar Trek."

}:' :ima.n Ehekw,

" hets like a pe]

‘added by Roddp: berry to:further'asvage

“ his teen audience. Reports

~that a ferale Vulca.n arill -bo ‘ddded;ds a
ilar ‘to the . cast are iricorrect.

who wears his “hair long - é,nd

. The premiere episode. of; the new sea=,

son 1§ called MAmok Téane“ -rith guest
stars €elia lovsky,  Arlens . IAa.rtel and
Tawrencs fiIentaigne.

Peter Lorre - plays
figures prem.nently in am “adventure of

the Erterprisé crew- on Ir: Spork®s; shiotg -
- planst., Qther. seripts. domple‘teti thus far -

- by Sca:wnce :f.‘:.c‘taienv a,uthors

i ‘newspapel " reperted in his

‘singer, & teuch no doubt j

elsewheré '.

S - episede.*
wri‘t‘t.én By Thoedore Stumgeon who' soript— '
ed ls.s‘t' y'ear'§ "Shore Leave',
sky - who - is the Formér wife . of the late
.a female Vulwan that

Gelia Lave

. "ﬂ.‘he Dead]:y Years"

ast : éharles Era,ke\

"Walf in the I‘old" : Eiraeted by Joseph
Pevneys Teleplay by .obert Bloch. Cast:
- John F:Ledlar, C‘hhrles Imcauly Pilar
Saurai'..

"The Ghangeling" Directed by . I'zarc Dan-
iels. Teleplay by Jéhtr’daamdmnsa
Cast (no guest §ta.rs set) :

’"Thg Apple" E:Lrected by Jose;ph ?é“vney.‘
- Teleplay by lax Hwhch.‘.’OaSt F'eith An-
des,’ Celeste Yarnell L

“Imrror, Idrror" Elrected by harc Dan- o
Jels Teleplay by Jerome . B:bey. C&st,r.

, Barba/:a Iama Vig Pen‘mn.

D:Lrec‘bed by Jesaph‘;

neys. Teleplay by Eavﬁ.d P.v Harmbn £

.,
e
A

"1 ;rudd" - Dmcté@ by Frarc Damiels,
'I‘aileplay by Stephan Kandel. Cast' Roser
Carmal as Harry Imdd. A

D:Lrec,ted by Ralph sen..,.,-zv';.
- esky. Teleplay by -Gene L. Coen. Gast:



Cw Tt

Director esssseseecasssses. Tod Browning
Screenplay eeesioss. illis Goldbeck and
Leon Gordon
Dialogue «sessess. Edgar Allan Woolf and
Al Boasberg
BaSiS ieeeseesess '"Spurs'" by Tod Robbins

Cameraman +.essesssess lierritt B Gérstad

Art director ..ecssesse.. Cedric Gibbons
Editor seseeesessssesvsss Basil Wrangell

a study in revulsion

by GREGORY ZATIRKA

A Hetro~Golduyn-liayer Production
Released; February 23, 1932
Running time: 90 minutes

Cleopatra eeveessscecees Olga Baclanova
Phroso, the Clown «...v...., Wallace Ford
Hans, the liidget .....:.... Harry Earles
Hercules, the Strong Man .. Henry Victor

The writer who takes upon himself
the task of destroying long held illu~
sions that have sprouted from the fer-
tile soils provided by legend and hear-
say almost dinvariably finds  himself
placed in an uncompromising situation a-
mong his readers.

All fantasy film aficionados have
read of the Tod Brovming film dealing
with the degraded lives of circus side
show monstrosities, yet few have ever
seen the film, After a f ew showings at
the time of its release, 1932, Freaks
literally disappeared from th e American -
screen. It reappeared briefly in 1962
when entered at the Cannes Film Festival
where it was awarded the Best Horror
Film Prize, causing its rediscovery and
subsequent limited revival. Due to its
rarity the opinionis of many have been
formulated by few. The film for years
has enjoyed the reputation of expressing
the ultimate degree of horror on the
screen, a reputation which, in my opin-
ion, it does not fully deserve.

I attended a showing of Freaks
at a private theatre last night and was
mildly disappointed. In:a world. so fill-
ed with ugliness and depravity the hum-
ble efforts captured through the lens of
a movie camera years ago no longer re-
tain the power they once had in days of
comparative innocence. liany years of
£ilm making have mellowed the shock eff-
ects of I'reaks and somewhat hardened the
audience, yet, the film is brilliantly
constructed and directed. It is at times
captivating, certain scenes showing a
definate genius for the macabre. To a
mature audience the legendary horror and
nightmares inspired, here quoting the
noted critic Robert Bloch, "for a solid
year of Sundays'" are not present.

Freaks is a singularly morbid and
revolting film. The critic who singles
it out as a masterpiece of horror con-
fuses the word with the revulsion that
all normal beings feel for the abnormal.
If one must confuse revulsion with hor-
ror, Freaks is indeed a study in horror.
It is totally and uncompromisingly, if
not unphotogenically, realistic to the
last detail.

Tod Browning, as is well known, used
real freaks - the legless .and amless,
the dwarfed, pinheaded didiots, things
hardly human possessing warped minds and
warped bodies -~ in the making of the
film. The audience is not seeing a group
of masterful "tricks" executed by a
skillful director and crew: miniatures
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'h a.nd' mirrens,
: andl makeup work.,

DR £

D

: elever ln.ght‘ing,

‘derstanding and not finding it, retreat-

. ing to an almost animal-like esistence
are real. -

under . s cede of the:l.r owm,
The solace one fern‘lally found in. 'bhe
phra.se
ineffeot‘ive :Ln this case..

.. Tod Browning vho is given cred:lt fer
the eriginaliﬁy a.nd singularity of

'Freaks mst a.nswer fer its - faunlts ,

| eintry passes of .
' tﬁ»mn

. phb‘tegraphed play.

overacted by

Brov:ming was 3 b,rillla.nt director of

horror films because of his prime reli~ .

ance on;the "mood -of the composition and
pace.” He wes a mester at evoking; cer-
tain feelings in the hearts of the andi-

_ence by the ereation of a certain atmos-
" phere via hghting,
+ works

sets and
The story,in a Tod Brifoning £ilm
was always of secondary importance. One

: suspects that his silent films ‘with Lon

_Gha.ney Sr. greatly overshadowed .. his-

work during the sound era. Dlaloguem a

o exae'h::ng seript eeemed réther ahindrance

i than a help to-Browning.,

B The first fifteen minutes of Bela .
" lugosi's Drecula filmed &  year before

Freaks are still unmatched for sheep et .

mosphere: ‘the coach rurblifig through the

the mee‘tlng "ot Borzo Pass, and
thé loffty halls of Castle Draculs are &
dream«-like fantasy. However. as the :t‘nll.m
Jprogragses. it. Hecomos Jittle more-than a

story and :merisened the expressive cam-

. erawork of Karl Freund Brmng 5 dm . ar
ability to keop ' the story value of his . ordeds

work up te the standaria set by “His ats:

_ ,mespheres of deom an‘d hqrrer has almys '
. been' a draubaek to: hms sound falms,-

Some ‘scenes in. Freaks ‘are motre ﬁha.n
notable for . their eff‘eet on the audi-

| _ ence. - The maa orn.ty of ‘the fils, hetrever,;

is severaly hampered ‘by an ineredibly

o banal love triangle’ ‘between the "Quéen

Cleepatra - delieieusl.y
Olga ‘Baclanova = the
“Strong lian, and & mn.dge‘b played hy Harry

of #he c:.rcus e

. Earles of. The t[nhel_lyl Three. fama, - .

In the st stoyy, Cleopaf.ra encourages

the dttentions of ~the ‘dua’f in her ef=

forts to rob him of his noney. ' Yhen she

. ;.lea,rns of a ILarge 1nheritence in his

poSsess:wﬁ she’ mrriee ‘the Aus#f all the

ey ’-*while flaun‘f,ing her 1eve Lur the Streng )
ian. in‘his face anc’. beg:mning to poiseon

slowly ‘The Freaks, . of ‘course, get‘

Vo wind” of hér | treachery and, her final: -
_ ceme-uppence m 4é,he last '’

reeﬁ; 5.8 wellh‘

e&mera. 7 Barimg
- ‘The degraded, ‘deformed’ %
" and putoast creatures searching for. un~ -

YIts only a mevie" is pi.t.n,.,

~that mke ﬁlxis 4‘11?! stand out,
~ tredding.

egmera

e’c?r

) 0ne:. of us,.
the Carpathian liouns * L i
‘Dislogie . dulldd, the °

-ef Bhe freaks upon Gl )
aeeording to the code of -

, Seenes of the. Styong lan . helpless,
. group of freaks. ‘érawling, ‘hopping and
 skithering iréxorably ttmard him through '
| i‘;he nmd and rra:.n, knlves J.n teeﬁh

- cinememc expe enee !beday. «G. Za‘tirka-—

S 3 - ends . a.re t:he i‘-ea.ks A
"‘E’e pii‘,y them, | their lives,
and their euwoundmﬁgs, yet, they are-a

- source of fascination to us. Humans love

Ted;Brewfﬂing knew this de--

the macsbre..

_,qtz' of 'bhe abn“brmal in
this film that ‘paturally. f£ills circus '
3ide ‘Bhows in ﬁie first pla.ee.

The most mow: scenes, the scenes-
£ all he~.
long t6 the .t‘reta»ks. The 'macabre = moeck
celébration of the- marriege be=
10 dwarf and Cleopatra is repil-

treen-

- Sive yet aeeplymev:mg The camera

suings up.and dewn a long table laden
with foed and drink. A horyibly deformed

--syarf dances on the table top to a tune
as warped as.-the bodies of ifs apl’ayers.

liore than a celebration it is & cere-
. mony.  The fresks hope to teke Cleopatra
into their eonfldenee. » their own seci-—

one o:f ue," the werds )

mtualist:.c manner as g

are vecited 3

_Beries of ra.p::.d close~ups | are. given the

e.udienee e’f A'ﬁhe umar‘bhly participants .

*m?t la.ke hu~
f?inally the, bowl
tra; but ‘having
- BPa sngni.:t‘icance of
1t fdashes n m‘ﬁo the face of -
& 16 'eup, cupses them all
ing wa.th "the Stxong Iuen _

1ct1ng the revenge__
patra "and the

Tﬁe fmal reel

~ Strong lapm =

 the freaks," ‘if one is ¢ffended all are

‘“‘afﬁended and take theéir revenge upon the

normal - completely devoid of. dﬁ;a.lngnaﬂ

renders Ted Bremnng in h:Ls elemen‘l‘.. Who -

the

circus t-ragens mev:mg pairﬂ‘ully ‘Ehziough N
- the mud laden roads?.
“doom’ angd. repayment for the evil thet has

been wreﬁght ‘has | beeén carex o2 B

An ' atmosphere of

and now conas Lo a sha'hter:mg elimax
‘the

er of.

o6y,




A WORKD FROM YOUR FRIENDLY
ART EDITOR

DAVE LUDWIG
17 West 239 Van Buren Street
Villa Park, Illinois 60635

llarat/Sade is one film I didn't see,
but wish I had. So I will let the film
reviewer go over the film vhile I com-
ment on the actual event and the inspir-
ed painting that came of it. liy bacli co-
ver illustration 1is copied from Jaques
Iouis David's (pronounced day-veed) "The
Death of FHarat! painted in 1793.

o e LSSIVPCS

On July 14, 1793 Jean Paul Marat,
one of the political leaders of the
French Revolution was stabbed to death
with a dinner-knife by a young woman
named Charlotte Corday who burst in with
a personal petition while I, liarat was
soaking ina hot bath, wrapped in towels.
A painful skin condition he had con-
tracted while living in the sewers of
Paris to escape his enenmies
to do his paperwork there, with a wooden
board serving as his desk. If liiss Cor-
day was not so hopped up with her owm
martyr complex she would have noticed
that poor liarat wa s almost reduced to a
state of putrification and would soon be
dead. But she cormitted the assassina-
tion and three days later went calmly to
the guillotine.

The artist, Jacques Louis David, had
taken an active part in the French Revo-
lution and his painting was planned as a
public memorial to the martyred hero. It
is now considered to be his greatest
picture and it is a tribute to tle ar-
tist that he made a masterpiece from a
subject of a man murdered in his bath-
tub; a subject that would have embar-
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qth

(

15 years age , in fact - I!fused* 't‘.é) go te

. eVery . stf. ‘movie that appeared ‘within
o drlving distance. They were almost unis
SR -; , .abaminable, but thoss fow ex-
I captimnsw(@_z lhe rtQ’Sta@d Stlllgjjﬁg;
eeping ) ,ﬂxg'ﬂwog_kx and one or
keprb me going.’ EVentually,

-ﬂ  +that ong in te of 1ess,'would Be worth:
sitting - ‘through. These days sone of the
stf magazines. are gotting the ‘same level
“of qual‘“ , but it doesn't take me an
. it “does :take that- leng to.see a movié.
(Gon§1der1ng "that T have t6 get-ready,
drive at least l5 mlles in most cases, -

. spend . the - time / at - the ‘movie, and then

: @rive.. back‘ﬁ If they will bring . some=

‘ thing decerit- into my living room, I*1l

= wateh - it 'I watch NStar. Trek" and:’
’Wﬁld Wi;d“ West®, " and I matched "Twl—

llght Zone" and "Thriller" when they

* L were on: . That way I ,only have to spend

hﬂ the - time used. in actuaiiy watching the‘

performance.‘,
_ I believe —the last iantasy movie I
a watehed was|feven en Faces of Dri Lap = and
- that was- partly beeause it was: released
shortly &fber & fan’ had ‘gontributed an
1ntervlew‘ vith' Flnney to YANDRO and a~
‘ rousad ny _fteresﬁ in his wriﬁing and
~_their adaptlons.
. I think ' the. maln problem with fllm
" fans and ‘st fans “is‘that the prlnciple
fanf”medmum of communication is: the fan=~

- zine. And until recently, most film fan—‘;
-zineg- Were terrible. Thas doesn't’ seem

to-be the case. -anymore; "I*veé seen two or .
"three reeently that were quite goed ‘But-

,,I became too. busy to waste hours -
i movies ‘whem I knéw in»adVaq@e~

mealiZe itwor:

| ‘har yow ; ;
mmssmng many flﬂms ‘gou would en=
-~ 3oy, So far thig year yeuﬂegrtainr :

"Iy would have - liked Nhratg-ade,(
g Pahrenheit. L5L, “The War Game, You
 '? “Only Live Iwice, and I'm sure’ that

ﬂhere are. others, An;gl shudder t@,
@hunk what you’veﬂm 36pd Sifics’ Egg
:\”van\ Faces - of,Dr. laos Then, of
eeurse,: there ate many ‘fitie noh--
“films. CAnd: these are beyond
comparison with what TV has to of=
- fer, and that 1ncludes he exnelp
lentf“StaﬂﬂTrek "‘ t .

 FAMOUS MONSTERS s C.F

BILL, KUNKEL
T2~41 615t Streét '
Glendale, New Ebrk/11227

'
. 3 2
X

Have qulte theroughly enjeyed your

‘,iast two issues, though I note you per-

sist in smiling upon'Famous Monsters. It

’woulé ‘seel . Obvious that your association

{.with  the man is a great faeter in ‘this

i ogreedy - des
'JMénchu ‘had ho place in the magazlne

"\

it takes: awhile 46 "live down a. reputa-.

R tlon. Most fans can't even ‘be botherea
‘ wzth all: the fanzlnes devoted o’ thelr
.own partlcular likes, wzthout trying o=
“ther ‘types:. that they. think are going to’

‘be pretty bad. anyway.((ﬂave,you Seen Tbm :
y .

s

' seemed.  totally absurd,

|

i unwarpantedAapplause.

. Mr, Bennstt's "Newstand ReVlew“ car-

 ries this one hetter by condemning Cas-

‘tle - of" Frankénstéin ang cheoring one of
the more putrid {in a poer lot) FMs. A~
‘those - stalls from Brides of Fu

whose largest segment ‘of readers is éom-
prised of - yauager Rids. If you want to
see ‘bare besgmeﬁ broads theré are plenty

of places to find. them. Most parents
would - probably accept a filmonster:mag -

as relatlvely ‘harmless and .48 such,

€alvin T. Besck has definately sexsp101t~ .

ed a; segment,ef his zire.
. One” ‘page,

repeated refuse, however, is, Famoms

) Mbnsters is s0-poor it Burbs .

Admltted ‘CGastle of Frankenstein has
its faults. The mqv1e Treviews often dis-

‘,play eindmatic ipnorance in wild over~
. Praigse of any pretentious fantasy £ilm

someone: has called gt o the UFQ arti—

".cle was. smlly and blatently commércial,
&nd ' that - incredibly long

"Necrology"
AXl this - and

' ihept Lin'Gaxter still does book reviews:

(in-. blgger type, anyway, thark ghod)

Sure,

- dewnhill sliée, but it's got’ a hell of a

o .'1a§e1

to’ go before it sinks to FM's Lnane
i
' "hew about %he FM’1968 Yearbook?

net y@u ane RO

‘ however, ié'no reasan to ‘
condemn & magazine, ‘75 pages of junk and

\

Castle of: " Frankanstemn is-on'the i



4 page for page (minus 25 and one arti-

cle) reprint of the first yearbook. Too

much.
I do get tired seeing ' letters
like the above. Bill, you are ob-
‘viously~ too stupid .or immature to
realige that you have outgrown FM,
It is aimed (through no choice of
Mr. Ackerman I might add) at small
children and is not intended for
your age group (whatever it might
be). The "man" to whom you refer
in your first paragraph I take to
be Forry Ackerman, and I resent
your intimations that any rela-
tionship with him influences what
appears in CF. I think it is time
cease belaboring the merits of Fa-
mous Monsters, existent or lacking
as they may be. It and any, other
English language publications de-
voted to cinefantastigue are well
beyond the province of serious in-
terest, although their existence
is desirable and helpful, in that
they attract and develope in the
young an 1interest and attraction
to horror, science fiction, and
fantasy. Attacking 4sj because he
writes Fif, is like indicting Moth-
er Goose for her nursery rhymes.

A WORD OF FRIENDLY WARNING

WIZARD OF MARS
‘GALLERY OF HORROR

ROBERT L. JEROLE JR.
910 East Robson Street
Tampa, Florida/33604

Please warn your readers about a
worthless double bill which is destined
for drive-in audiences:” Gallery of Hor-
ror and The Wizard of Mars. Both are re-
American General Pictures. The former
begins in a haze of Pathe Color smoke,
very similar to the effect used by Amer-
ican International in the Corman hevday
of Poe pictures. Cur old friend John
Carradine next steps forward to intro-
duce five stories. of horror. So far, so
good.

The first story, "The Witchles
Clock," effectively sets the tune: tack;
sets, poor acting and befuddled plots
A young couple discover an old grandfa-
ther clock, set it in motion, and with a
clap of thunder warlock Carradine ap-

pears. Husband suspects the worse, burns
the clock, and all are consumed by fire.

Next day, clock re-appears and another
couple (fat, comedy-relief type) begin
the curse anew.

"King Vampire," story number two, .is
even worse —— mainly because old pro
Carradine is nowhere to be found and ev-
eryone else is sporting gosh awful Bri-
tish accents. Vampire stalks London, mob
rebels (well mob of five extras) and
kills passing stranger. Young detective
informs boss he suspects vampire is a
woman, but the old boy scoffs. Detective
leaves and comely young secretary tip-
toes over to her boss and bites his
neck.

Rochelle Hudson 1is the star of the
third episode, '"Monster Raid," which
condenses a fairly respectable plot -
scientist is betrayed by faithless wife,
returns from grave to gain revenge —-
and prodoces some unexpected hilarity.

"The Spark of Life," however, is the
topper in the humor department. Famous
scientist (Lon Cheoney acting more like
Lenny than Dr. Frankenstein) revives a
dead man to please two assistants (the
electrical charge could hardly light a
flashlight). The young doctors learn the
"revived" man is a famed murderer and
convince Lon to kill his "creation' (the
sight of Chaney babbling "But I made .him
I can't destroy my own creation" is
right out of MNichols and May). At any
irate, the surprise ending has the kidler
running amuck. R

The finale has young, inexperienced
Ron Gentry stumbling through Transyl-
vania and coming upon a castle”inhabited
by Count Dracula. The Count is a “irect
descendent of +the pasty-looking fellow
on . the Isodettes TV commercial and the
erratic plot tumbles:downward. The twist
borrowed -from Creepy comic magazine has
Gentry, now a werewolf, tearing the poor
Count to shreds as he shrielss, "I want
this territory for myself.™ »

The companion featurel The leard of
Mars ,is pallid by comparison; a tedious
Journey through the underground caverns
of Mars. Unfortunately, all the caverns
look alike and the severe river current
at the bottom never ripples ('Watch out

for the falls," someone screams, but
what falls?). The travellers are earth-—
men who havs crashed on the Red planet.

They include Ron Gentr{ and at least a
couple of extras from Gallery of Horror.
At long last they discover a lost civi-

lization of mummified "superior" beings
(1ed by Carradine). The only way to stay
superior is to skip this trash altogeth-
er.
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FRANKENSTEIN CREATED WOMAN 20th Century
Fox. 3/67. 92 min. A Seven-Arts-Hammer
FIim Production, Produced by Anthony
NElson Keys. Directed by Terence Fisher.
Screenplay by John Elder. Camera (Deluxe
Color), Arthur Grant. Film editor, James
Needs, Sound, Charles Wheeler. Art di-
rector, Don Hingaue. Dlusic supervision
James Bernard. liUsic supervision, Philip
Hazrtell.

Baron Frankenstein .,..... Peter Cushing
Ehr1gRnag el =t bl e .. Susan Denberg
T © 7l 7 B SRR e Thorley Walters
Hans Mook gispet) S o ol ... Robert Liorris
Antons bl Seafls cosussseses Peter Blythe

HATI LSRR e ettt sl s toara = 3 (BT OV f2 BN
Johann ..........0s4e0.s Alan FicNaughton
K1BTe isisustboses bosanwyssasbeter Hadden
Hans (as a boy) «...... Stuart Middleton

ISERUSRIRCEES "% 1 0 0 oo e v « . .Juncan lamont
P e S O e i alehisia s ' sCO LN JEATENS
New Iandlord ...vevvevna. «es lvan Beavis
Police Sargeant .....,. veese. John Maxim
BaBor (Tl Joms aud 1ol o, W0 sih 015 esess Philip Ray

Jaller ..evevssavevesrnses.. Kevin Flood

PETER CUSHING

LM REVIEWS

The Seven-Arts Hammer production of
Frankenstein Created Woman marks the hap-
py reunion of Terence Fisher, Hammer
Films, and Frankenstein, a subject which
began his way to film fame in 1957. The
master director, who has won a worldwide
reputation for his sensitive handling of
some truely fantastic themes, turns i:
his best job in years in this latest ep-
isode in the screen life of the infame-
ous scientist-creator, the fourth in Ham-
mer's Frankenstein series. A well-rolish-
ed script, srisp dialogue, beautiful col-
or photography, several interesting var-
iations on a time worn filmic theme, ant
superior performances all help to make
Frankenstein Created Woman a  highly en-
joyable film.

Hammer seems to have foregone many oI
the traditional slements of the Franken-
stein story in this latest version. Gonc
are the lumbering and awkward monster,
and half-mad scientist who makes mistakec
at every step of the way and the gruesome
surgical experiments conducted in the dim
light of cavernous laboratories. In their
stead is a dedicated savant whose presoc-
wupation with science and lack of regard
for human emotions is all too beleivable,
a beautiful young female creation whose
schizophreric perspnality 1is far more
menacing than the physical brutishness o
the usual monster and a plot which 1
more of a poignant romantic tradgedy tha'.
a true horror film. It is these interest-
ing variations in a filmicwhich certain-
ly must be overly familiar to horror far:
that make Frankenstein Created Woman s
unique and enjoyable film.

Unfortunately, screenwriter John Eld-
er (Anthony Hinds) has not polished hi-
script well enough for there are a few
noticable points of confusion 1in  his
story. For example, the concept of two
souls within one body is never clearly
defined and the audience wonders whic!:
soul that it is dominating poor Christin:
However, [Elder has at least broken awa:
from the beaten path in visualizing a....

CONTINUE
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murderous creature under the guise of a
sexy young girl., It is easy to feel An-
ton's terror as, during an emotional mo-
ment, he is suddenly confronted with a
vengeful killer. These sudden changes in
the film's atmosphere promote effective-
1y the terror Elder intended and his
experimentation is cormendable.

One would wish Hammer to connect
this story with their previous Frank-
enstein films, but there is no evidence
of any such attempt. [rankenstein Created
Voman is obviously not a continuation of
Bvil of Frankenstein (1964) since there
is no explanation of how the Baron es-
caped from the fire at the end of that
film. It could wvery easily have Leen
made as a sequel to the classic Revenge
of Frankenstein, but the Baron's assis-
tant in that film wa s young Hans Kleeve
(Francis liatthews) while inthe new film
it is clderly Dr. Hertz (Thorley Ual-
ters). There is no evidence also of the
scars Frankenstein had at the end of Re-
venge of Frankenstein a nd he reverts to
using his full name din this latest se-
quel. This latter point leads to some
confusion in the current f£ilm. The
townspeople don't seem overly hostile
toward the Baron yet when they sense
that Hans has returned to life, they are
quick to affix the blame to Franken-
stein. It 1s somewhat unclear  whether
they are aware of his previous gruesome
experiments or not. This knowuledge, if
knovm, would certainly make them more
fearful and vindictive than they are
shown to be.

Admitedly, this is minor, but disap-
pointing nonethéless, that the film is
not a sequel to any other story in the
series. Hammer has a good idea in pro-
mulgating the Baron rather than the mon-~
ster, but they make the mistake of fail-~
ing to connect the episodes.

The real strength of Frankenstein
Created Yoman lies in the wonderful per-
formances of the main characters. Peter
Cushing could probably sleepwalk through
his lines by now, but he approaches his
role with such dedication that his sen-
sitive portrayal is a loy to observe. He
seems to sense just how to play the role
and his close identification with the

character lends strength and believebil~

ity to his performance and the film.

It is interesting to note that di-
rector Pisher beautifully delineates the
personality of the Baron by contrasting
him with kindly Dr. Hertz. Hertz pos-
sesses all the social graces and concern

for other human beings that Frankenstein
seems to lack, but lacks himself the
scientific genius and ingonuity of the
creators Thich personality is prefer-
able? Fisher scems to answer that it is
Frankenstein's lack of regard for the
human element that led to disaster. The
fine performances of Cushing and Thorley
Walters help to bring these points home,
as numerous scenes in which the exasper-
ated Baron attempts to explain what he
is doing to the confused but tolerant
Dr, Hertz. e can see that the Baron is
a real opportunist when he uses Anton's
knife injury to get himself a hearty
meal in the early part of the film. It
is these insights into TFrankenstein's
personality that are of the greatest in-
terest in t h e Hammer series and Cushing
cannot be praised enough for his bril-
liant characterization.

Cushing's excellent performance is
matched by Throley lfalters as Dr. Hertz.
Director Iisher uses TUWalters for some
comedy relief in what might be an overly
sombre film. It is a tribute to Walter's
acting ability that his characterization
is so believable. The veteran Hammer
character actor turns in another fine
job. Peter Blythe, Barry VWarren and Der-
ek Fowles are all young actors who do
quite well as the villains of the story
while Robert liorris is convineing as the
ill-fated Hans.

Susan Denberg is a striking American
actress wh o has received more publicity
from her campaign for Playboy's Playmate
of the Year award than f or anything she
has done on the screen. It comes as a
surprise then that she does quite well in
this, her first role of any signifi-
cance. She manages to arouse a good deal
of sympathy for the deformedgirl, es~
pecially in a tender love scene with
Hans. Unfortunately, she is not as ef-
fective wvhen trying to create an air of
menace as the surgically transformed
Christina. Nonethelesss, she seems to
have sorme acting talent to go along with
her extraordinary good looks, at least
under the guidance of Fisher., It may
come as a disappointment that Denberg's
highly publicized scenes wearing a brief
hospital-type bikini are apparently pub-
licity poses since they are not in the
£ilm,

Arthur Crant's color camera work is
competent, although not particularly im-
aginative. Art director Don liingaye's
sets are colorful vwhile catching the
flavor of the ora. The James Bernard-~
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floating over the audience. (The effect
here would have been heightcned “if these
masks were not the five-and-dime variety,
but evidently, Oboler planned this tame
stunt so as not to jolt his viewers un-
duly).

For a time Desmond becomes a '"happy
idiot" since this chair»is the "feeding
unit"” for the town and he wanders out of
the story, but he soon returns, with a
truck, to take the couple and their in-
fant away. Some miles from town, however
they discover an impenetrable plastic
wall and core to realize they are trap-
ped in a huge dome-shaped babble, obser-
ved like ants under glass by some unseen
alien beings.

From this intriguing premise, the
story begins to bog down in trip after
trip to town where Cole fails repeatedly
to pursuade anyone to help him. He even-
tually begins to accept his imprisomment
much to his wife's dismay, but their
worst fears are re-vived when they learn
their unlinovm captors periodically whisk
away unfortunate human "specimens." (De-
smond is among the urfortunate).

Cole finally begins a tunnel bensath
the wall, and later, in a fury, he re-
turns to towm and rips the station's
"hot" seat apart. The citigensy, depriv-
ed of their food supply, is aroused to
help him complete the escape route, but
at fadeout there are indications the al=-
iens have tired of their toy and have
departed.,

I'lewvcomer Cole, and liiss 'falley, best
remember ~d as a lively Gidget, are ap-
nealing youngsters, but they cannot pro-

Director
And Actors
Have Talk

Arch Obeler, author, pre-
ducer and director of “The
Bubble,” goes over u Scenc
with Deborah Walley and Mi-
chanl Cole. The color movie,
now playing at the Palms
Theatre in Pinellas Park, fea-
tures a new dimenslunal tech-
nique which makes objecis on
the scrcen appear to floal
over the heads of the andi-
ence.

ject the degree of emotional maturity
necessary to make their wnusual plight
truly absorbing to the adult viewer.
Cole is especially burdened with miles
of expository dialogue which he handles
as best he can. Desmond--now 1n, nhow out
of the story--cannot sustain interest,
ywhile the only other major role (the doc-
tor) is played well enough by Olan Soule
who looks remarkably like a bearded War-
ner Anderson.

Director Oboler allows suspense to
steadily evaporate as the jittery couple
wanders and wails over their fate., And
it is somewhat ironic thdt the ponderous
script ultimately proves more confining
than the "bubble" of the title., Disap-
pointemnt has been expressed in some
quarters over Oboler's decision not to
show the alien beings. This, on the con-
trary, seems a wise move since unseen
danger always appears more threatening.

Space Vision, though it left at
least one viewer with a severe headache,
is an astounding process and one can on-
1y hope Oboler and his associates will
someday perfect the true stereoscopic
movie without glasses.

Yet, the fact remains that there is
still no substitute, be it 3-D or 5-D,
for the well-told, well-acted screen-
play. ~Bob Jerome~

"Oboler's direction is slow and repeti~
tious, and although he kept the razzle
dazzle effocts to a minirmum, he was ap-

parently unsure of how to use Space Vi-
sion in its initial outing.....An under-
lying theme whichn questions

whether hu-
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it begins
with the
incredible...
and that's
just the
eginning!

Laser-Ray Girls! :
A Four-Armed Strangler! {

The Deadly Doll-Men!
The Menacing Mutanis!

WILD, WILD PLANET M-G-M. 4/67. 91 min-
utes. Produced by Joseph Fryd. Directed
by Anthony Dawson. Original screenplay,
Ivan Reiner. Director of photography,
Richard Pallton. Music by Francesco Lav-
agnino. Set design, Piero Poletto. Cast:
Tony Russell, Lisa Gastoni, Massimo Ser-~
ato, Franco Nero, Charles Justin. Origi-
nally titled The Criminal of the Galaxy.

The decline in popularity of the
muscleman epics from Italy's poverty-row
filmmakers has forced producers and per-

formers, alike, to seek greener fields.
Some screen Apollos, 1like Gordon
Scott (in The Tramplers) and Giuliano

Gemma a
For Ringo) have found boxoffice gold in
the Yco-produced" foothills of Spain.
Others
Agent Fireball) have gone the spy route
in obvious search of the pot-o-gold at
the end of the Bond-inspired rainbow.
Still others, however, have headed

(the Montgomery Wood of A Pistol

(e.g. Richard Harrison as Secret

for Outer Space, and a good example (in
its mediocre way) of this new trend is
Joseph Fryd's Wild, Wild, Planet, fea-
turing Tony Russell and Massimo Serato,
both of whom, a couple of pictures ago,
were battling mercenaries on Spartan
soil as members of The Secret Seven.

In this futuristic -farrago,, K Riassell
is the space staticn commander who is
opposed to the experiments of Serato, a
visiting scientist specializing in the
transplanting of human organs. Serato
further antagonizes his host by admiring
the "physique!" of Lisa Gastoni, the com-
mander's athletic girl friend. Miss Gas-
toni, suddenly smitten with Serato's
charming ways, foolishly accepts an in-
vitation to spend her vacation at his
private resort on the planet Delphos.

Russell forgets his romantic en-
tanglements when he is ordered to Earth
to investigate the disappearance of hun-
dreds of prominent individuals. He even=a
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tually discovers the operations of a se-
cret mutant army. These four-armed men-
aces accomplish their assignments by
"minjaturizing" their victims just before
abducting them. Once of Delphos, Serato
receives these doll-sized people, rever-
ses the process and prepares his guests
for experiments which will 1lead to a
perfect race of beings.

Russell and a small band of friends
invade Serato's laboratory on Delphos
and, after a 1lively battle, manage to
destroy all before Serato can perform a
monumental operation -—- the fusion of
half his body with Miss Gastoni's.
(There's a certain novelty about the
for scientific reasons.)

Unfortunately, no one has taken the
time to fuse this pot-boiler into an ac-—
ceptable whole. The Plot, despite the
over-simplification above, is rather in-
volved and includes a weird political
set-up which hampers the hero in his in-
vestigative work.

The direction is uneven, shifting
from furious action to dead, dubbed calm
and the acting, with the exception of
Serato's sincere wvillainy, is strictly
from the Maciste-Samson-Ursus school of
scowls and smiles.

The real crippler, as far as sci~fi
fans ‘arc concern=
ed, is the poor
miniature worlk
which turns the
oft-viewed city of
the future into a
shiny, toy-like
display only wor-
thy of a holiday
window at lacy's.

The interiors
are a bit better,
rith Serato's lab
the hest of the
lot. Yet, the fi-
nal destruction
sequence with tons
of water pouring
in on the Delphos
bhase, 1s so im-
pressive it tends
to spotlight even
further the medi-
ocrity of the rest.

Postsecript: It
should be noted
that the well-ap-
rointac. 1:iss_Gas-
toni, since com-
meatball, has-cstablishod

this

pleting

Two astronauts in rather P
°  space gear in Wild, Wild Flanet.

herself as an actress-to-watch by win-
ning a top acting award (Nastro d'Argen-
to). And Franco Nero, one of the sup-
porting players, has nabbed the Lancelot

role in the screen version of Camelot.
Clearly, they have gone on to better
things -— not bad advice for those con-
sidering a trip to the Wild, Wild, Plan-
et. -Bob Jerome-
MARAT/SADE  United Artists. 1/67. 115
minutes. Produced by Lord Michael Bir-
kett. Directed by Peter Brook. Play by
Peter Weiss. Photographed by David Wat-

kin. Color. Cast: Patrick Magee, Ian
Richardson, Glenda Jackson, and the mem-
bers of the Royal Shakespear Company of
London.

The Persecution and Assassination of
Jean-Paul Marat as performed by the In-
mates of the Asylum of Charenton under
the Direction of the Marquis De Sade.

This longest of any film title is
spelled out word by word on a totally
black background as though some phantom
typist were painstakingly writing each
word slowly after the other, the entire
credit titles and cast list are shown
firstly in this single sheet and secohd-
ly by a process of elimination in which
a phantom eraser removes each single
word one after tha other until the sec-
ond sheet of titles has been removed
from the entirely black screen., A fore-
taste that the film to come is not of
the general run of things and is indeed
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one of the most unusual ever to be shown
on the screen.

A blinding white light diffuses the
opening scene of Marat/Sade and it comes
from the vast windows at one side of the
Charenton in France in the early part of
the last century. Here the high gentry
from Paris come regularly to see the
plays performed by the inmates who are
seen from behind the bars that surround
one side of the bath house. These plays
for some years have been under the di-
rection of the asylum's most distin-~
guished inmate —- The Marquis DeSade.

The current play of the inmates iscof
the assassination of the French Revolu-~
tionary jeader Jean-Paul Marat by Char-
lotte Corday. Marat is played by a par-

anoiac, Corday by a somnambulistic fe-
male inmate who is unable to remain a-
wake for most of the time as she re-

treats from "reality behind a wall of
sleep. The other parts are playsd by va-
rious inmates ranging from the grovel-
ling and the drivelling idiot to the
violent and the raging lunatic.

The bath house is of polished grey
and white brick walls studded with
pipes, valves, turncocks, and other "in-
struments of hygiene" as the Director of
the Asylum 1is pleased to call them. In
the center of the bath house are sunken
chambers of white tile covered over with
board frames under which the inmates
sometimes hide....The light from the big
windows glazes the interior where the
grotesque inmates shake and shudder and
stagger and drool. Each is dressed in

chalk white smocks and mummy-like dress-
ings, with ashen-white complexions rang-
ing to grey, while others have shaven
heads as though they were a nightmare
unearthed from a medieval flour-barrel
of horrors.

The herald who introduces the play
is the only one with some resemblance of
real clothing qlbiet in rags with the
exception of the Marguis DeSade who
still sports his once elegant knee~
breeches and white stockings and his
ruffled silk shirt. Only his face is un-
shaven to indicate the neglect of asylum
life and the hidden brute beneath the
veneer of a once nobel Marquis.

Four grotesqueries, three men with
broken gapped teeth and soiled mouths
and one woman, all hideously painted,
provide the garish singing link within
DeSade's play as slowly the story of Ma-
rat unfolds. Marat, once the leader of
the poor against the rich, has become
oppressor to the poor as he sits all day
in his bath to relieve the pain from his
disfiguring skin disease and it is from
here that he dissues his "Calls to the
Nation" until he is finally struck down
by Charlotte Corday's knife, a scene
which incidentally can still be seen
within Madame Tussaud's Waxworks.

The author, Peter Weiss, has within

tale of horror some echoes o an-
other of his plays of even greater hor-
rors, The Investigation as DeSade here
speaks of "the final solution' and of he
who kills without passion being little
more than a machine. When DeSade de-
scribes the execution of Damien, who at-
tempted to kill the King of France at
the time, it becomes onc of the most
graphically chilling descriptions of
horror ever heard on the screen.

The repellent inmates of Charenton
are a much deeper conception of mental
horror than say, The Snake Pit or The
Shrike, this is not a herror film in the
accepted sense of the word yet it par-
ades for the onlooker a panalopy of hor-
ror seldom seen before.

When the door to the entrance of the

this

bath house opens at the start of the
film to the closing riot in which the
Director of the Asylum and his bosomy
wife and daughter, in their cherished

seats within the cage, are overwhelmed
composes one of the most individual and
specialized pictures of fear and horror
since the same director Peter Brook's
earlier Lord of the Flies.

This is admittedly theatrical horror
Grand Guignol on a grand scale and it
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was originally one of the distinguished
collection of modern plays performed by
the Royal Shakespeare Company in London
and the original cast has recreated for
posterity their impeccable and faultless
performances. On stage one migges the
individual ‘horrors but here’ the camera
can select at will the selective distor-
tions as it points a trembling finger of
fear at those performing the play. Pat-
rick Magee as the Marquis DeSade is
brilliant as the one inmate the Director
believes he can trust. It is only at the
end that he realizes too late that be-
hind the bars where he and his family
have their envied seats that it is too
late to rely on his club-weilding assis-
tants who cannot save him when the in-
mates provoked by DeSade's play finally
take over —-- -Alan Dodd-

"We do not see a seething stage repre-
gentation of a madhouse world; we are
literally in the bathouse of an insane
asylum, subject to the leer and the
spray of spittle and the almost physical
pressure of suppressed violence that can
be triggered on an instant... If you can
take the ordeal, you have the reward of
seeing the perfection of performance by
each of the 41 players who repeat their
stage roles."

(New York World Journal Tribune)
"By means of a hand-held color camera,
Mr. Brook (director) moves us through
the white-walled room with its ‘rude
wooden floor boards and benches. He
makes us feel that, we too, are captured
inside a giant and teeming cage...Credit
for a brilliant film version goes to ir.
Brook, to his cameraman David Watkin,
and to Lord Birkitt, who had the taste
and daring to arrange the production for
the screen." (New York Times)
"When the camera starts running around
on this stage and when it indulges it-
self 1in the closeups there is confusion
compounded. The emphasis the camera was
attempting to underline, was already
there. Now the overdone (properly so) is
re-overdone, and that's too much."

(New York Post) '

"Pleasant? No. Entertainment? Doubtful.
But it isn't likely you will walk out or
soon forget this shattering drama. The
entire cast performs with frightening
conviction." (Philadelphia Daily News)
"Glenda Jackson, as Charlotte Corday,
offers a haunting portrayal of a confus—
offers a haunting portrayal of a confus-
ed, fear-ridden, mentally sick youngwoman.!' -
LA Herald-Baminer) "A brilliant....shocking

yet lucidly penetrating experience...the
implication 1is explicit that the world
itself is o madhouse."
(St. Louis Post Dispatch)
"More immediate and powerful than it was
on the stage, and at the same time...a
distinguished and brilliant f£ilm."
(Chicago Sun-Times)
"Although Hollywoed can claim that it
had taken its world-wide audience into a
madhouse as far back as 1949, with the
horrendous '"The . Snake Pit'", the asylum
of Charenton, the setting for "Marat/
Sade", is a house of horrors unlike any
a Hollywood filmmaker might consider for
the dramatization of madness as screen
entertainment." (Chicago Daily News)
"A daring film with multiple implica-
tions for our own times. Not the least
of its virtues is that it daringly pro-
poses the existence of an audience ma-
ture enough to understand and appreciate
its purpose and meaning."
(Fhiladelphia Evening Bulletin)

YOU OFLY LIVE TWICE
An Zon (Albert R.
Broccoli and Harry
5altxman) produc-
tion. Dirceted by
iLcwis Gilbert. Di-
ircctor of photo-
jgraphy, Frcddic
| Young. Scrccnplay
iby Roald Dahl, lu-
1sic by John Barry.
‘Production ddesign
by Xon Adam, Tech-
nicolor Cast: Scan
' Connery, Akiko Wak-~
rabayashi, Tetsuro
Tamba, !ia Iama,
STA CONNERY, thoman -~ Xarin Dor, Bornard
behind the "o« facade Loc, Lois laxwell,
sans naksupandbupee and Donald Flca-
scncc.
Contrary to popular opinion, the

real stars of this new $9,500,000 Double
O-Seven outing are not "Sean Connery,

Donald Pleasence and (in German speaking
countries) Karin Dor, but rather, Ken
Adam, Freddie Young, and Lewis Gilbert.

Adam, the set designer celebrated
for the bold, beautiful imaginings he
constructed for the two previous James
Bond epics, Goldfinger and Thunderball,
has outdone himself in creating impres-
sively weird yet strikingly plausible
surroundings for the famed secret agent
to race through on his way toward saving
the world. (ses CF page 13)

Adam's piece de resistance is Blo-
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feld's underground fortress, situated in
the crater of a dead volcano somewhere
on the Japanese coast. This stunning,
futuristic set depicts a  fabulous
launching pad from which the arch-fiend
sends out rocketships to gobble up Amer-
ican and Russian space capsules in a
strange cannibalistic ritual,

Freddie Young, of course, is the Os-
car winning cinematographer celebrated
for his work on Lawrence of Arabia and
Doctor Zhivago, and once again he floods
the screen with eye-enchanting images.
Japan, in a few words, never looked more
inviting to Western eyes.

Director Lewis Gilbert, who probably
won this coveted assignment after dis-
playing his success with the equally am-
atory Alfie, keeps the action moving at
a fast c¢lip as Bond, the shogun of sec-
ret agents, is dispatched to Japan by M.
His assignment is to ferret out the
SPICTRE base responsible for all the
outer space skullduggery, and with the
aid of Tiger Tanaka (Tetsurc Tambia),of
the Japanese Secret Service, he traces
an enemy freighter to its volcanic is-
land home base.

In the process, Bond tangles with
various hired assassins, a powerful Jap-
anese wrestler, a small squadron of
deadly helicopters, the enticing Helga
Brandt (Xarin Dor), who traps 007 in a
plummeting  airplane, and Blofeld's
henchman in the volcano.

The screenplay, by fantasy author
Roald Dahl, has little to do with the o-
riginal Ian Fleming novel, but his sub-
stitution of science-fiction for sex is
not out of line with what the Bond-Cmnan-
iacs want nowadays. To be sure, there
are still some sexy droliery as a bevy
of nubile Japanese girls offer their
services to 007. (As one aptly puts it,
"It will be a pleasure to serve under
you, Bond-san.™)

Sean Connery, despite growing threats
to quit the profitable series, is still
in an acceptable, he-manly groove as re-—
doubtable Double-0-Seven; Donald Plea-
sence, furnished with a perfect 'mono-
cle" scar, is sinister-plus as Blefeld,
and Karin Dor is just what one would ex-
pect of a slinky Cerman operative. Of
the Japanese performers on view, Tetus-—
ro Tomba, Akiko Wakabayashi (Aki), and
Mia Hama (Kissy Suzuki) are fine as
friends on Bond-san.

But much the nicest thing vonnected
with this admiriable adventure is the
feeling the spectator gets knowing the
extra money he pays to see Bond will be

DOFALD FLEASEFCE, furnished with

a perfeet monocle scar, is sin-

istcr-plus as Zrnst Stavro Blo-
folds

used to hire even prettier girls and to
construct even more fantastic sets for
the next Bond blowout, On Her Majesty's
Secret Service. ~ "TBob Jerome-

"Action-packed and beautifully photo-
graphed in color, the film should satis-
fy all James Bond fans...A sky battle
involving helicopters is well-staged, as
are fight scenes and an inevitable car
chase." (New York News)
Tt is notable that only Bond, the title

and the location of an Ian Fleming book
have been used by Roald Dahl in writing

his screennlay. The rest, with just a
Dahl touch herc and there, is blueprint
Bond stuff cu» science-fiction. The sex
is minimal. But, then, Bond is getting
old. And so0, I would guess, is anybody
who can't get a few giggles out of this
film." (New York Times)
"The sexual aspect, strictly oriental,
places James in the arms of a Chinese
girl in Hong Kong, and later two Japan-
ese 1lovelies. He has never seemed less
involved, or more debonair. That Sean
Connery necds some kind of refresher."

: (New York Post)
"The most lavish super production of the
whole series.” (Chicago Daily News)
"The real goods are once more available
with the familiar guarantee."

(New Orleans Times-Picayune)
"The formula fails to work its magic."”
(Chicago Sun-Times)
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husband from a mysterious religious
sect.

The Fearless Vampire Killers Or Your
Teeth In liy Neck completed for Oc-
tober release by 1.Gii. Produced by
liartin Ranosohoff and Gene Gutowski
Directed by Roman Polanski., Screen-
play by Polanski and Gerald Bach. A

satirical horror -~ drama filmed on 1low--

cation in the Italien Tyrol.

*Five Liillion Years to Earth editing for
20th Century Fox release, A Hammer
Film Production. Produced by Anthony
Nelson Keys. Directed by Roy Baker.
Screenplay by Nigel Ineale. Formerly
entitled Quatermass and the Pit. The
third film of Hammer's Quatermass se-
ries., (See CF i1, page 1)

Games

“host Rider

The Gold Bug in preproduction stages
for AIP release: Screenplay by Robert
Blees. Color and Cinemascope.

The Guests

The Haunted Opera

Histoires Extraordinaires  now shooting
in France, Directed by Roger Vadim,
Orsen YWelles, and Louis lalle. Pro-
duced by Edmund Tenoudji a nd Raymond
Egar. Starring Jane Fonda and Horst
Bucholz. Formerly entitled Histories
Fantastique. Poe trilogy.

House of 1,000 Dolls completed for Sep-
tember release by AIP. Starring Vin-
cent Price, liartha Hyer, and George
Nadar. Horror-sex melodrama.

*The Illustrated lian
Ray Rradbury)
Invasion Earth

(from the novel by

*Jungle Book completed for Buena Vista
release, A VWalt Disney Production.
A full 1length cartocon feature with
the voices of Sebastian Cabot, George
Sanders, Sterling Holloway, Louis
Prima, and Phil Harris. 75 minutes.
Based on the novel by Rudyard Kipling

Kelly Green (Hanna-Barbara feature,
live action and animation)

*The Last Revolution shooting for CRS
television for theatrical release.
Produced and directed by George Pal
from the novel by Lord Dunsany.

*The Lost Continent now shooting for
20th Century Tox release. A Hammer

Films Production. Produced by Michael
Carreras., Remake of A. Conan Doyle's,
The Lost “orld.

Lost Island

The Lost Valley (starring Richard Carl-
son with special effects by Ray Har-
ryhausen. Based on Gwangi.)

The liad Room (story of two children who
murder their parents)

The Man Who Was Thursday

Karquis De Sade shooting in Europe for
ATP release. Produced by Louis M.
Heyward.

Mission l.ars

Lr. liysterious (Hanna-Barbara feature)

Night Caller

Nightmare in Wax

Night of the Big Heat (Peter Cushing,
and Christopher lLee. A Richard Gordon

Production)

*The Oblong Box now shooting inEuxope.
for AIP release., Produced by Louis M.
Heyward. Screenplay by dJerry Sohl.
Starring Vincent Price and Fabian.

One-Thousand-and-One Nights

Planet of the Apes now shooting for 20th
Century Fox release., - Produced by Ar-
thur P. Jacobs. Directed by Franklyn
Shaffner. Screenplay by Rod Serling
and lichael Wilson. Starring Charlton
Heston, .iaurice Evans, and Kim Hunter
From the novel by Pierre Boulle of a
simian society on a distant planet
where the positions of apes and man are
reversed.

*The Power  now editing for LGH release.
Produced by George Pal. Directed by
Byron Haskin, Screenplay by John Gay.
Starring George Hamilton, Suzanne Ple-
shette, and Yvonne DeCarlo. Based on
the novel by Frank M. Robinson of the
ultimate evolution of the human mind.

The President's Analyst (satire with
James Coburn and Godfrey Cambridge)

Project X now editing for Paramount re-
lease. Produced and directed by Will-
iam Castle. Screenplay by Edmund Mor-
ris. Starring Christopher George and
Greta Baldwin. Science fiction set in
the year 2118 detailing the destrudtion
of the western world. (see CF#1, page

3.)

Quatermass and the Pit see Five liillion
Years to Earth.

Roscrmary's Baby (produced by William Cas-
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(contlnued from page L46)

public consumption. Time was when fans
used to band together and rite hate
letter to Herman Cohen and AIP dcmanding
that the cease and disist with their
trend of '"teenage!" monster films; fans
actually used to boycott and picket thea-
tres displaying a low-quality product.
All of their activity for the betterment
of cinefantastique came to naught -~ Her-
man Cohen kept grinding on in a back lot
at AIP and the "Bug eyed monsters" seem-

ed ever to increase - and fans, hard-
headed as they may be, gave up.
Times have changed. The public's

tastes in science fiction and horror
have matured, and the studios have like-
wise followed suit, for, by and large,
they give the public what it wants. It
is quite gratifying to see the studios
come around at last, to see them actual-
ly strive to produce <films like Fahren-

heit 451, Seconds, Planet of the Apes,
Fantastic Voyage, and 1Gi'"s upcoming

blockbuster 2001: A Space Cdyssey which,
ten years ago, would not have been given
a second thought by any studio.

Of courss we all exnected this im-
provement in stf films, or at least hop-
ed for it, btut it is another matter for
the studios to actually begin 1listening
and catering to the opinions of fans,
which is precisely what IGlH is doing.

Rik Mewman, who seems to specialize
in publicizing stf films (he merchandised
Fantastic Voyage for 20th Century), is
handling for LGII their current and up-
coming crop of cinefantastique including
Wild, Wild Planet, Lye of the Devil, The
Fearless Vampire Killers Or Your Teeth
In Hy Neck, 2001: A Space ggyssey, 5337
tle Beneath the Farth and The Power. In
so doing he is contacting ecvery fan and
fanzine in sight, supplying publicity
material, photographs, pressbooks and
setting up special screenings especially
for fans. Yhy?

The reason is simple. Such practices
are rich in exploitation possibilities
They help sell the picture, and even in-
dicate how to sell it. I think IEI is
wise in doing this, and I congratulate
them and only wish that all studios will
follow suit. I have much thanks for Ix.
Nevman, but little gratitude. If he can
use the review of fild, ifild Planet 1in
this issue (and I doubt that he can),
he is welcome to it, however publicity
material will buy little praise from
this publication. -Fred Clarke-

*2001 :

stle. Directed and
rolanski.

scripted by Roman

The Shadow of (musical parody of Dracula

The Shuttered Room completed for 7 Arts-
release, Directed by David Green.
Screenplay by FPhilip Hazelton from an
original novel by H. P. Iovecraft .
Stars Gig Young. (Released inEngland).

The Snake Pit (starring Christopher lee
and Lex Barker. A german’ version of
Poe's Pit and the Pendulum)

The Sorcerers (starring Boris Karloff.
Completed and in release in England)

The Spirit Is Willing (Produced by Will
iam Castle)

Tarzan and the Jungle Boy

Tom Swift now shooting for December 1968

Roadshow release by 20th Century Fox.
Script by James Buchanan and Ronald
Austin.

Torture Garden completed for January-
release by Colombia. Produced by kilt-
on Subotsky and liaj J. Rosenberg of,
Amicus Productions. Directed by Fred-
die Francis. Screenplay by Robert-
3loch. Starring Jack Palance. Burgess-
ieredith, and Beverly Adams. A compos
site of four tales.

A Space Odyssey now editing in

England for Zaster 1968 Roadshow re-

lease by 1Gli. Produced and directed

by Stanley Iubrick. Screenplay by
iubrick and Arthur C. Clarke., Star-
ring Keir Dullea and Gary Lokkwood.

A drama of adventure and exploration,

encompassing the ZXarth, the planets

of our solar system and a journey,
light years away to another part of
the Galaxy.

The Unkillables

shooting for 20th
Hammer Films

The Vengeance of She
Century FFox release. A
Production.

We Have Always Lived In A Uastle

The olf Pack

The Vonderful [light +to the Iushroom
Planet

Yesterday's Children

NOU Ti! RELEASE - 35

Key to chart: (c) in parenthesis indi-

cates color. (91) in parenthesis indi-
cates running time. Superior films are
preceeded by an asterisk *.
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Bubble, The (3-D) (112) Arch Oboler

THichael Cole, Deborah Walley. veeveesss 1/67 ...7/30-

Casino Royale (c) (130) Colombia
International cast. Jeeeececsescesncess L/é7
Deadly Bees, The (c) (84) Paramount

...8/13~

AnAInicus productiono -I‘-"OOQQUO-CQ..O 1"/67 s s SO OO P LR
Death Curse of Tartu, The &) Thunderbird .. 6/67 ...5/14-27 ...

*Devil's Own, The (c¢) (90) 20th Century .. 1/67
Diabolical Dr. Z, The (83) U.S. Films

foreign, Estella Blain, Howard Ver-

non. Directed by Henri Baum. eseeeeses. 5/67
*Evil Forest (77) Hoffberg Productions

Based on Richard Wagner's "Parsifal"

and featuring his MUSIC. vevescvscssses 2/67
*Fahrenheit 451 (¢) (111). Universal .. 1/67
Frankenstein Created Woman (c) (92) 20th

Century. Fourth film in Hammer ser-

L) 4/16”8

a8 sescese

e s

tes o sePsssss

oo Sfib-2h |,

ies. Peter Cushing, Susan Demberg. «eee 3/67 oo coveeee oun

Gnome-liobile, The (c) (90) Buena-Vista
Walter Brennan, gnomes and elves. ..... 6/67
" Hillbillys In A Haunted House (c)  (91)
Woolner, Basil Rathbone, Lon Chaney,
John Carrading. ceeevesessvescecconsees 4/67
In Like Flint (c¢) (110)
Island of Terror (c) (90)
Kill Baby Kill (c¢) (83) Europix Consol-
idated. Directed by liario Bava. s.eee.. 5/67
“Marat/Sade (c) (115) United Artists .. 2/67
lonster of London City, The Producers
Releasing CorporatioN. eeeeeceereceessenr3/67
Mondo Balordo (86) Crown International
Narrated by Boris Karloff. ...eeeee.... 3/67
ombia. A film of the New York City
Ballet productioN. eeeesessescssesoosss 5/67
Million Eye's of Su-lizru, The €) (93) A-
merican-International. Sax Rohmer. .... 5/67
Lummy's Shroud, The (c) (90)  20th Fox
Horror from Hammer FilmS. veeeeeceessss 3/67
One liillion Years B.C. (c¢) (91) 20th Fox .. 3/67
Phantom of Soho, The Producers Releas-
ing Corporation. Barbara Rutting. ..... 3/67
Prehistoric Women (¢) (91) 20th Century .. 2/67
*Projected HMan, The (c¢) (77) Universal .. 3/67
Psycho-Circus (65) American-International .. 6/67
Sound of Horror (85) Zuropix Consolidat-
ed. James Philbrook, Ingrid Pitt. ..... 5/67
Sting of Death (c) (76) Thunderbird Intl .. 6/67
Terrornauts, The (¢} (75) Embassy
From Amicus pictures, based on "The
Wailing Asteroid" by John Brumner. .... 5/67
They Came From Beyond Space (c) (85) Im-
bassy. Robert Hutton. e.ececececenceee.. 5/67
Thunderbirds Are Go (c) (91) 20th.Century-.. 5/67
The Viking Queen (c) (91) 20th Century
Frott Hammer. Carita, Percy Herbert. ... 5/67
Vulture, The (c) (91) Paramount .. 2/67
*Jar Game, The (47) Pathe-Contemporary
Peter Watkin's academy-award win -
ning documentary of MWHIII. «eevenveesss 5/67
Wild, Wild Planet (¢) (91) F-G-li .. 4/67
*You Only Live Twice (c¢) (117) U.A. .. 6/67

*

LN

.o 7/30~

.. 8/13-
.. 4/30-14

. 4/30-17
.o 7/16-37
.. 8/13~

*e 5/11"""28

. 7/30-
.. 7/30-

e

20th Century .. 3/67 .. 7/16-39 ...
Universal .. 3/67 .. 7/16-38 ...
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science fiction *%

Bond spoof Ldalc
horror-mystery ek
indian curse kK
witcheraft Aok Rk
mad scientist *
supernatural HHAKA

acience fiction **%%%

gothic horror

b 324
fantasy comedy — ***
spooky comedy *
espionage SPOQf ko
monster film sk
horror-meller sk
psych-horror  *¥kik
mystery-horror *

shock documentar& *

classic fantasy **u*
Rohmer updated *ox

monster film Kk

trick animation %
murder-mystery *
time travel *
science fiction*®kkk
mirder-mystery — *%%*
horror-meller *
monster film =

science fiction #*¥#*

science fiction ***
marionettes *
period piece ok
sci-fi horror Ak

sci-fi docmentry#ix
science fiction %3k
James Bond ok stk
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ON THE HORIZON
C//\/EFA/\/ TASTI QUE

This is the first large is-
sue of CINEFANTASTIQUE, and
others are to be published
periodically in our bi-week-
ly schedule, the next at
sometime in Farch. Hopefully
it will be completely photo-
offset with many more photo-
graphs and pages. The fol-
lowing list of articles are
in preparation for this and
future issues.

STAR TREK INDEX #2 - Com ~

plete credits, synopses ,

photos and information on the
episodes of "Star Ti:zk's" sec-
ond season, similar to the arti- i
cle appearing in this issue, only r o S T B
more comprehensive and 1llustrated ; = — :
with photos from each episode. - it

THE INNER SAFCTUL: AT UNIVERSAL - An ar- D e
ticle by John Brunas analyzing a little S
known series of herror and mystery films of

the early 1940's, based on radio's most fright-

ening program, and from the most prominent stu-

dio of the period. Each of the six entries in the
series are covered in depth, profusely ullustrated
with photos and publicity material.

THE STAGE CAREER OF BEIA LUGOSI - This comprehensive article concerning a very ob-

scure period in the career of cinefantastique's foremost purveyor of the unusual,

is prepared by CINEFANTASTIQUE'S French correspondent, Jean-Claude lichel in co-op-

eration with the French Hungarian Embassy. Chronicling Lugosi's stage career from

its begitning in September 1910 until January of 1919 it contains a complete list of
his weekly performances, reviews from Hingarian newspapers of the period, photo-

graphs, and posters. You may have read that Bela Lugosi was Hungary's most popular

stage performer, this article tells why and much more.

THE NICHT OF THE HURTER -~ An in depth analysis of a cinemilestone in horror and su-
spense, often dismissed or overlooked by critics of the genre. Dave Ludwig aptlyde-
scribes in pictures and words th e place Charles Laughton s only directorial effort
should claim in the history of the horror film.

ALSO

M starring Peter Lorre and directed by Fritz Lang reviewed by Gregory Zatirka
Tom Reamy's column ""The Science Fantasy Film Revisited®
"Amateur Cinefantastique" a column devoted to amateur film making by Leonard linter
And reviews of current cinema offerings by Alan Dodd,
Ted Isaacs, Robert Jerome and others.



_.A Study of Dawvid’s
“The Death of Marat”

by Dave Ludwig
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